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HELPFUL ORGAN MUSIC 





ACCOMPANIMENT TO THE RESPONSES IN VARIOUS KEYS 
By Paul C. Tonner. $1.25 net. 


Although forbidden by the liturgy, here and there express permission has 
been given to accompany church dignitaries, and ecclesiastics, for special reasons. 

This book enables the young organist to practice chant accompaniment, and 
become familiar with the Responses at High Mass, Requiems and Benediction. 
Accompaniments to the Preface and Pater Noster are likewise included in the 
volume for the benefit of seminarians learning these parts for the first time. The 
music is on two staves. 

The composer is associated with the faculty at St. Joseph’s College, College- 
“4 Indiana, where such training is sometimes given, with the assistance of this 
boo 





PRELUDES AND INTERLUDES IN ALL THE KEYS 
By Joseph Poznanski. $1.00 net. 


This book furnishes short themes for improvisations, by a former New York 
organist of note. Modulations from every key to the key of G are also included in 
this little work, and student organists have found it very helpful for practice work. 
The music is on two staves. 





GUILMANTS PRACTICAL ORGANIST 


Volume II. $1.00 net. 
A special sale is in progress to reduce a surplus stock of this old favorite 


work. The book is bound in cloth, with heavy board covers, and contains average 
grade organ music for common uses. 





CATHEDRAL ECHOS 
By John Winter Thompson. $2.00 Net. 


Sixteen original compositions of medium difficulty, for recital work, by the 
prominent Oberlin composer. Favorably reviewed by organists of national reputa- 
tion, such as Clarence Eddy, George W. Andrews, Lynwood Farnum, William Lester, 
Henry Dunham, Charles Galloway, Ralph Kinder, Rene L. Becker, H. J. Stewart, 
Ernest R. Kroeger, J. Warren Andrews, etc 
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Scandicus and Climacus 


THE CATHOLIC CHOIR DIRECTOR 





E art of conducting might be designated 
as the quintessence of the entire reform 
in sacred music. Give us thoroughly 
competent conductors of our choirs — 
“et renovabitur facies terrae ”— the problem of 
restoring sacred music will be solved. What 
the pilot is to the ship, or the general to the 
army, the conductor is to the choir. An in- 
competent conductor cannot accomplish anything 
with even the best choir, whereas one who thor- 
oughly understands his art will attain satisfac- 
tory result with only mediocre talent. Con- 
ducting is the soul of interpretation and execu- 
tion. The self-same orchestra or choir would 
not be recognized when conducted by an in- 
competent director after direction by a master; 
even though the inferior director might strictly 
adhere to the same tempi and the same signs 
as the master conductor. 

A prominent church musician of a past gen- 
eration illustrated this point, when he wrote, as 
follows: “During an entire year I witnessed 
all the public performances of the Papal choir, 
at that time under the direction of Baini; but 
what a contrast was perceptible in this incom- 
varable artist-choir whenever Baini himself or 
his substitute directed. I have a vivid recollec- 
tion of a performance of the “Missa Brevis” of 
Palestrina, in the Sistine Chapel upon the 
feast of All Saints in 1834, which Baini led 
with extreme simplicity, yet with such interested 
attentiveness that his every glance and the least 
movement electrified the whole choir. Some- 
what later I heard the same Mass performed 
under the direction of Baini’s representative. 
Baini being ill, but the spirit had fled.” 


IT 


Now, the question arises, “ Who is really a 
competent conductor? ” 

Witt says: “As the essential qualities of a 
conductor we may mention: (a) musical feeling 
(Tongefuhl), (b) Intelligence, (c) Fire and 
Energy. The first are necessary to be able to 
discern the spirit and therefrom decide the 
tempo and manner of interpretation of a com- 
position: the later, to inspire and animate the 
executants, so that they may enter into the spirit 
of the composition, and, as it were, recreate 
and embody it in tones.” 


Richard Wagner illustrates what has been said 
by an example. “The prelude to the ‘Meister- 
singers’ was produced for the first time at a 
private concert in Leipzig under my personal 
direction. The orchestra played in such a mas- 
terly manner that the very small audience, made 
up principally of friends and admirers of my 
music, encored so enthusiastically that the mu- 
sicians, who perfectly agreed with the audience, 
willingly responded with another performance. 
The favorable impression made upon this oc- 
therefore, given at a concert in the Leipzig Ge- 
wandhaus. Herr Kapellmeister Reineke, who 
was present at the first performance, directed 
upon this occasion, and the same musicians per- 
formed, so poorly, however, that the audience 
remained cold and unmoved. I did not inves- 
tigate whether the cause of this failure was due 
to an intentional misrepresentation or some 
other reason, for the simple fact that the in- 
competency of our conductor was foo obvious; 
besides, I have been told what tempo the Herr 
Kapellmeister had indicated, and with that I 
knew enough. Now, if a conductor of this 
type wishes to show the public or his director 
what a poor understanding he has of the 
‘ Meistersinger, he need only to beat time to 
the prelude in the same manner as he is ac- 
customed to handle Beethoven, Mozart, and 
Bach, and it will: be an easy matter for one to 
say that this is very unpleasant music indeed.” 

We will now analyze the before-mentioned 
qualities. 

The conductor must in the first place be 
possessed of musical feeling to be able to 
discern the correct tempo, for this is the essen- 
tial point in the performance of any compo- 
sition. The self-same composition receives an 
entirely different character according to how 
slow, or how fast, or with how much fire or 
lethargy it is conducted. To illustrate: The 
simple affecting and sublime “Sacris Solem- 
niis” of Witt (Cantus Sacri, op. V.), attains 
most striking effects with a careful rendering. 
Just as animated and fervent as it is conceived, 
so insipid and stale does it become with an 
incorrect tempo. 

An intense musical feeling must pervade 
the whole being of the conductor. One who 
cannot instantaneously feel, whose every nerve 
and fibre does not quiver if the tempo is too 
slow or too fast, is no director at all. 


“We recommend THE CAECILIA to our clergy and our sisterhood ’— Cardinal Mundelein. 
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THE LITURGICAL YEAR 


By Dom Gregory Hiigle, 0.S.B. 
Prior, CONCEPTION ABBEY, CONCEPTION, Mo. 


THE CHRISTMAS CYCLE 
(The Second of a Series of Consecutive Articles to Appear in THE CAECILIA) 


name of cycle, or circle. The first cycle 

is that of Christmas which comprises, 
1. four weeks of preparation, called Advent; 
2. the solemnity of Christ’s Birth as well as His 
manifestation to the Gentiles (Epiphany), and 
3. the Time after the Epiphany which recalls 
to us the hidden life of Christ at Nazareth and 
the manifestation of His divinity. 

1) THE FOUR WEEKS OF PREPARATION 
and expectation represent the four thousand 
years which had to elapse before the Messias 
appeared. The first man had frivolously broken 
away from the friendly intercourse with God in 
Paradise. In the plan of divine Providence a 
long time had to elapse to teach man the bitter 
lesson of compunction and to increase his desire 
for the promised Redeemer. In the Night Office 
of the first Sunday of Advent the Prophet Isaias 
has been chosen to describe the miserable state 
into which mankind had fallen. He calls the 
Chosen People “a sinful nation, an iniquitous 
people, a wicked race and sinful children, who 
have abandoned God, blasphemed the Holy One 
of Israel. Bitterness oppresses the heart of 
everyone, everyone is afflicted with moral ill- 
ness. From the sole of the foot to the top of 
the head there is no soundness therein, all the 
body is one wound, a tumid sore, for which 
there is no remedy. The earth is desolate and 
the cities are burnt with fire, war reigns su- 
preme and scatters misery. The daughter of 
Sion is derelict, languishing in a vast solitude 
which the enemies have made like unto Sodom 
and Gomorrah.” —In the midst of the misery 
a cry is raised: there is promised “a child; a 
son carries in his hands the sceptre, Whose 
name is Wonderful, Father of the world to come, 
Prince of Peace, who is to sit on the throne of 
David.”— If God’s Chosen People had fallen so 
low, what must have been the condition of the 
Gentiles? Can we afford to forget that what- 
ever good things we have today, are due to the 
coming of Jesus Christ? The season of Advent 
is to teach us a great lesson of thanksgiving; 
hence all the world is busy to prepare worthily 


w HE liturgical year is a vast ring of feasts 
to which is given, from the Greek, the 
4 





for the birth-day of our greatest benefactor. 
“Veni, noli tardare ”— Come, delay no longer 
-is repeated on every page of the Advent li- 
turgy. This cry always takes us back to the time 
when Christ was not yet born.— God heard the 
prayers of Patriarchs and Prophets and of all 
the Just in the Old Testament. Yielding above 
all to the attractive beauty of the soul of the 
Virgin Mary, whose Immaculate Conception we 
celebrate during the course of Advent, He sends 
the Angel Gabriel to ask her consent to the great 
Mystery of the Incarnation. All the hopes of 
those who looked for the Messias are centred in 
Mary, for on her Fiat depends the salvation of 
the world. She accepts. Oh, how can we ever 
sufficiently thank the humble Maiden of Naz- 
areth! There is but one way: it is that of worthy 
preparation for the coming of Jesus. 

2) THE BIRTH OF THE INFANT GOD.— 
In the thrice Blessed Night Christ the Savior is 
born: the Angels intone the GLORIA IN EX- 
CELSIS DEO: GLORY TO GOD IN THE 
HIGHEST: AND ON EARTH PEACE TO MEN 
OF GOOD WILL.. The Son of God is most 
lowly and weak in order that we may not be 
dazzled by His light and that we may approach 
Him without fear. To know the mysteries of 
the infancy of the Savior and to enter into the 
spirit of them is the A B C of spiritual life. 
With tenderness and affection the liturgy recalls 
the first moments of the Child Who has already 
begun His work of saving the world by acts of 
obedience and sacrifice. It is fitting therefore, 
that during the festival of Christmas we abound 
in good works, thus showing that we are born of 
God and become His children, “that we, who 
are filled with the new light of the incarnate 
Word, may show forth in our works what by 
faith shines in our minds” (Collect of the Mass 
at Dawn).— Mingling his voice with that of the 
heavenly host, the priest intones the sublime 
Canticle of Bethlehem: GLORY TO GOD IN 
THE HIGHEST, and Holy Church, instructed 
by God continues, in her own words, the Hymn 
of the Angels. She praises in rapturous ex- 
clamation the Triune God; she turns to the 
Father Almighty, to the Lamb of God and con- 


“We. reeommend THE CAECILIA to our clergy and our sisterhood ’— Cardinal Mundelein. 
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cludes with the praise of the Holy Ghost.— 
Nothing can be more appropriate during Christ- 
mas Time than to enter more deeply into the 
spirit of the Gloria; we quote the text in full, 
with brief comment, for the loving meditation 
of the church musicians. 

“Glory to God in the highest, and on earth 
peace to men of good will.” This sentence con- 
tains the program of the new era which begins 
at the crib of the newly born Savior. Angelic 
messengers, Almighty God’s plenipotentiaries, 
announce that peace can be procured by every 
man of good will. This unheard of announce- 
ment prompts a new exclamations on the part 
of Mother Church: “We praise thee: we bless 
thee: we adore thee: we glorify thee: we give 
thee thanks for thy great glory.”— A rhapsody 
is a disconnected series of sentences composed 
under excitement or inspiration. Behold, here 
is the Christmas Rhapsody of praise, adoration, 
thanksgiving! Is it conceiveable that church 
singers should remain cold, indifferent, dis- 
tracted, when they are privileged to sing the 
Gloria? Holy Church ardently desires her 
singers to enter whole-heartedly into the extatic 
mood of the Angelic Hymn.—“O Lord God, 
Heavenly King, God the Father Almighty.”— 
In this sentence Mother Church turns to the 
fountain-head of divinity, to Him in Whose 
bosom from al eternity the Son had rested. 
The time of wrath is over, How could the Father 
show this better than by giving us His well- 
beloved Son?— “O Lord Jesus Christ, the only 
begotten Son, O Lord God, Lamb of God, Son 
of the Father.”— A new rhapsody of Love! In- 
coherent titles but titles that mean everything to 
Holy Church, who holds in her embrace the 
Father’s Son, Who is both God and Victim. 
“Who takest away the sins of the world have 
mercy on us. Who takest away the sins of the 
world, receive our humble prayer. Who sittest 
at the right hand of the Father, have mercy on 
us.” — Removal of guilt, and restoration of grace 
are Christmas gifts of first magnitude. Arise, 
O Christian soul, make peace with the offended 
God Who is thy prisoner of love. Behold, Virgin 
hands have tied Him in swathing bands; He 
cannot strike thee; He can only and forgive. 
—“ For thou alone art holy, thou alone art Lord, 
thou alone, O Jesus Christ, together with the Holy 
Ghost, are most high in the glory of the Father. 
Amen” .— The tiny Babe of Bethlehem is apos- 
trophized once more in grandest terms: Tu 





solus altissimus! Yea, because Thou hast hum- 
bled Thyself to such a degree, Thou must be 
exalted far beyond all created beings, even to 
the throne of the Father.— But why does the 
Holy Ghost receive such a smal share of praise 
in the Gloria? We may read the answer be- 
tween the lines: He is the Inspirer of the rhap- 
sody, and is satisfied with a bare mention of 
His name; like a secretary, He merely signs the 
document. 


The Christmas Solemnity includes also the 
feast of the Epiphany: the manifestation to the 
Gentiles, our own forefathers. Christ’s birth in 
Bethlehem was the fulfillment of the promise 
made by God through the Prophet Michaes (v,2) 
. . “Out of thee (Bethlehem) shall come forth 
the captain that shall rule my people Israel.” — 
Alas —“ He came unto his own, and his own 
received him not” (John, I, 11) but the Gen- 
tiles received Him with open arms as had long 
been foretold by Isaias: “The Gentiles shall 
walk in thy light and kings in the brightness of 
thy rising” (Epistle of the Epiphany). The 
merciful turning of the Messias to the heathen 
world is beautifully stressed in the Collect: “O 
God, Who on this day by the guidance of a star 
didst reveal Thine only-begotten Son to the Gen- 
tiles, mercifully grant that we who know Thee 
now by faith may be led on to the contemplation 
of Thy Majesty ”. 


3) THE TIME AFTER THE EPIPHANY.— 
The divinity of Christ continues to assert itself. 
It is no longer the Angels of the Gloria in ex- 
celsis, nor the Star of the Magi, nor even the 
voice of God the Father, or the appearance of 
the Holy Spirit, as at the baptism of our Lord, 
but it is Christ Himself Who acts and speaks as 
God. He will require the submission of our 
.ninds and our hearts to His teaching, and to the 
rule of life which He lays down for us.— 
GREEN, symbolical of hope, is the color used 
for the Time after the Epiphany. St. Paul says 
that he who ploughs the furrow should do so 
in the hope of reaping fruits. In like manner, 
during this Time after the Epiphany, the field 
of the Church, sown by the doctrine and the 
works of Jesus is clothed with green vegetation 
giving the promise of a rich harvest.— As an 
echo of Christmastide this season, therefore, has 
the characteristic note of holy joy: the joy of 
possessing in the person of Christ a God “ mighty 
in work and word.” (Luke 24, 19). 


“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 
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MUSIC FUNDAMENTALS 
FOR THE CHOIR 


JE ARE introducing, this month, Father 
Remy Zadra, of Jamestown, New York, 
a priest-musician who has written a trea- 
tise on the training of Catholic choirs, 
which treatise will appear in sections each 
month during the coming year. 

Father Zadra was born in Cis (Trent) at the 
northern borders of Italy, on September 27, 
1890. He attended grammar school there, and 
went through High School and College at Vero- 
na, Italy. His Theological studies were made 
in the Gregorian University in Rome where he 
graduated in 1917. His musical studies were 
made in the Pontifical School of Sacred 
Music from 1917 to 1921 when he graduated. 
Coming to America in 1922 he was made As- 
sistant Pastor and Choir Director in various 
churches of Springfield, Mass. and Buffalo, 
New York, dioceses. 

Father Zadra presents an original view of the 
subject he has chosen, and presents a definite 
course of action, with exercises and examples 
that will be of great help to inexperienced 
choirmasters. Choirmasters, more experienced 
will probably find much that they can use in 
this series as it is the only work of its kind, to 
our knowledge, in the English language, which 
has for its object the more efficient organization 
and conducting of Catholic choirs. 

We give here, the Preface, a Music Defini- 
tion and an index, as an outline, and the first 
installment will appear next month. 





PREFACE 

Our purpose in writing this book is, to give 
a short but complete treatise on the training 
of a Catholic Choir, which group plays such 
an important part in the liturgy of the Roman 
Catholic Church. 

In this book, is contained; the knowledge 
which the writer has received while attending 
the Pontifical School of Music at Rome; the 
fruits of his experience in choir training, and the 
material aquired through a long and extensive 
study of the works of the most renowned au- 
thors of music. 

Realizing that, unless the different subjects are 
treated in separate chapters, they might be con- 
fusing to persons of limited knowledge in music, 
each phase of choir training and music is taken 


separately, thereby facilitating the work for the 
student mind. This gives an impetus to the 
whole choir, because a complete knowledge of 
the subject is reached with less effort on the 
part of each. 

The exercises, when carefully done, are of 
great value for the full comprehension of the 
theory. 

The choir director, in most cases, must be 
satisfied with volunteer singers, who have little 
or no idea of music, and least of all, of the 
Gregorian chant, liturgy, and voice training. 
The director, therefore, must start with the_rud- 
iments, and, if he will impress upon the minds 
of his students the necessity of mastering the 
chapters on time, staff, and liturgy, they will 
get the basic fundamentals of music, at least 
enough to aid them in the study of church music. 

Choir work is very difficult unless one can 
do something to arouse the enthusiasm of the 
pupils. With the intention in mind, of culti- 
vating the interest of singers in both church 
and modern music, a club may be formed among 
the choir members. Socials may then be held 
once a month, at which enjoyable and worthy 
songs may be sung, amusements furnished and 
a small fee paid by each, to cover the expense 
of refreshments. The results of such clubs and 
activities will be amazing in actual choir per- 
formance and attendance at services. 

Finally, in regard to the organist, he should 
have a friendly attitude towards the members 
of the choir, taking note of the absentees and 
showing a marked interest in their attendance. 
He should be ac.,u: ec” wi h the usual liturgy of 
singers that in no better way may one serve 
God than by taking part in the Divine Service. 
He shold be aquainted with the usual liturgy of 
For this purpose he may receive splendid help 
the church and explain it to singers in order to 
make them co-operators in his worthy office. 
from the last chapter of this book, which gives 
an explanation of church liturgy. 

A soulful rendition by a choir would be very 
difficult, and almost impossible, if the singers 
were not encouraged to learn the sacred mean- 
ing of the part which the church in all ages has 
relegated to that portion of the congregation 
which uses its God-given voice in singing His 
praises. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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MUSIC DEFINITION 


Music may be said to be an art whose pur- 
purpose is to move the human affection and 
sentiment by means of sounds and their com- 
binations. Its beauty may result either from a 
succession of tones rhythmically and symetri- 
ally arranged, called melody, or from the com- 
bination of simultaneous tones, called harmony. 

Notes are the words of the music; their shape 
denotes the length of time, and their position on 
the lines the height in the melody. 

Time is the marking-pulse of the music. The 
unit measure of time in music is called beat or 
meter. 

A melody may be called uniform when made 
from notes of the same length, and un-uniform 
when made from notes of different lengths. 


OUTLINE 


Division I. Time 


Chapter I— Value of the notes. Exercise 1, 
Exercise 2, Exercise3, Excercise 4. 

Chapter II — Alterations of the value of the 
notes. Exercise. 

Chapter III — Measure. 

Chapter IV — Dynamics. 


Division Il. Staff 


Chapter II — Interval of thirds. Exercises. 
Chapter II — Interval of fourth. Exercises. 
Chapter III — Interval of fifth. Exercises. 
Chapter IV — Interval of sixth. Exercises. 


Division III. 
Accidentals and Scale Tranpositions 


Chapter 1 — Transient Accidentals. Demonstra- 
tions. 

Chapter I] — Permanent Accidentals. 

Chapter III — How to read transposed music. 
Exercises. 

Chapter IV — Minor scale. 


Division IV. Harmony 


Triads of the major and minor scale. 
Definition of counterpoint. 


Division V. Voice 


Chapter 1— Lungs or motor organ. How to 


breathe. When to breathe. 


Chapter II — Larnynx. 

Chapter III — Register. 

Chapter IV — Mouth cavities or resonator. 

Chapter V — Attack. 

Chapter VI — Properties of the Voice. Exer- 
cises for a correct attack. Exercises for 
“ legato ” singing. 


Division. VI. Gregorian 


Chapter I — Definition. 

Chapter II — Notation. 

Chapter III — Rhythm. 

Chapter IV — Simple Rhythm. 

Chapter V— Compound rhythm . . Signs of 
breathing . . . 

Chapter VI — Accent . . Examples. 

Chapter VII — The Dynamics . . Practical con- 
clusion. 

Chapter VIII —Chirmia. Illustration from the 
“ Missa pro defunctis ”. 

Chapter IX — Gregorian Modes. Free rhythm 


exercises. 
Division VII. Music and Liturgy 


Chapter I — Definition. 
Chapter II — The Mass 
(a) The Proper of the Mass. 
(b) Second group of songs of the 
mass. (Latin and English) 
Chapter III] — Vespers. 
Chapter IV — Pronunciation. 





QUESTIONS 


DO YOU KNOW WHEN THE FOLLOW- 
ING TITLES ARE COMMONLY SUNG? 


1—Stabat Mater 
2—Vexilla Regis 
3—Pange Lingua 
4—O Filii et Filiae 


5—Haec Dies 


ANSWERS 


1—This is part of the Service at Feast 
of Seven Dolors, and is heard on 
Palm Sunday Night, and in all Pro- 
cessions of the Stations of the Cross. 

2—Procession on Good Friday. 

3—Procession of Blessed Sacrament to 
Repository on Holy Thursday. 

4—Text is from Roman Breviary, and is 
sung on Easter Sunday. 

5—Proper Gradual for Easter Sunday. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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THE INTEREST OF THE PEOPLE ON THE RHINE IN 
THE LITURGY AND CHURCH MUSIC 


By Lupwic Bonvin S.J. 







FS JN 1926 ten church choirs of Aachen 
ea} joined forces to organize every evening 
o> of a whole week liturgical-musical de- 
votions. The Gregorian and polyphonic 
music they offered was explained liturgically and 
ethically from the pulpit. The people crowded 
the churches. The week was a mission of the 
most beautiful kind. 

In 1928 thirty-five church choirs of Diisseldorf 
had during three weeks evening devotions of the 
same form as in Aachen. In the first week the 
theme of the pulpit-discourse and choral pres- 
entation was “the liturgy of the holy Mass”, 
in the second “the ecclesiastical year”, in the 
third “ the Church praying”. One who was not 
present can scarcely believe that during three 
consecutive weeks the Catholics of Diisseldorf 
came daily to these devotions. But they came 
by thousands. The climax was doubtless reached 
on November 20, in the overcrowded St. Peter’s 
church, when as a sortie or concluding voluntary 
the blind organist Wahlbeck played Bach’s pre- 
lude and fugue in A minor and the throng re- 
mained standing motionless up to the last tone. 

The great success of these “church music 
weeks ” led the church musicians of Cologne to 
undertake a similar “ work ” in their own city. 

Cologne is divided into six deaneries. In 
each deanery there was to take place a “ week ”. 
That made a “six week-work” beginning on 
September 27 and ending with November 6th. 

Sixty-seven city choirs volunteered and pre- 
pared themselves in good time for the task; 
several priests were enlisted for the pulpit- 
discourses. 

From the programs of two of the weeks we 
note here some of the themes of the discourses. 
The K6ln-Volkszeitung, from which the above is 
excerpted, unfortunately does not give the mu- 
sical programs. During the third week, October 
11-16, in the church of St. Boniface, eleven 
choirs took part. Leading part: “The Sacri- 
ficial Altar. [The holy Mass.].” Themes of the 
single evenings: The Last Supper.— Christ the 
Lamb of God.— The Mass as Sacrifice of praise 
and thanksgiving, etc.— The Bread of the Strong. 











From the themes of the fourth week, October 
18-23, in various churches, eleven choirs. Lead- 
ing thought: The Ecclesiastical Horae. Special 
themes: The Book of Psalms.— The Antiphons 
and Cantica.— The Hymns.— The Lessons and 
Responses.— The Four Final poe of the 
Blessed Virgin. 








CARDINAL O’CONNELL 
ON RADIO 


On New Year’s Eve, His Eminence Cardinal 
O’Connell, was heard in a National Broadcast 
from Boston. Frank Mahler with his choir from 
the Holy Name Church, West Roxbury, assisted 
in the program presenting the Cardinal’s Hymn 
to the Holy Name, Christmas Hymn, and Kor- 
man’s new Hodie Christus Natus Est. The last 
named piece, issued last fall but not featured 
bids fair to become one of the most popular 
publications in the McLaughlin & Reilly cata- 
log, for Christmas programs. 








On Christmas, His Holiness Pope Pius XI, 
wishing to leave a record of the present centen- 
ary celebrations, established for the whole 
church, the Office and Mass of the Maternity of 
Mary. This magazine will contain additional 
information concerning this new feast obser- 
vance, in future issues. 





Lent begins on Ash Wednesday, February 
10th. Easter falls on March 27th. 





Our newly designed title page embraces the 
most authoritative picture available of St. 
Caecilia, patron of music. 








Renew Your Subscription Now 
For the 1932 Copies of the Enlarged, 
Improved CAECILIA, $2.00 per year. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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ST. JOSEPH’S COLLEGE 
COLLEGEVILLE, IND. 


EXPAINT Joseph’s College, situated a mile 
ere south of Rensselaer, Indiana, serves as 
the Preparatory Seminary for the dio- 
ceses of Fort Wayne, Indiana; Louis- 
ville, Kentucky; Toledo and Cleveland, Ohio, 
and for the Congregation of the Most Precious 
Blood, which has its Motherhouse at Carthagena, 
Ohio, in the archdiocese of Cincinnati. It has 
for its purpose the promotion of the moral, 
mental and physical well-being of the students 
who enter its halls and who will eventually labor 
as priests in various dioceses. Realizing that 
Church music will be promoted to a high stan- 
dard, and that this high standard will be main- 
tained, in proportion to the amount of education 
in liturgical music that is absorbed by the 
coming generation of priests, Saint Joseph’s lays 
particular and emphatic stress on the musical 
education of its charges at least to the extent of 
the appreciation and execution of Gregorian 
Chant. For this purpose a period of instruction 
in vocal music, covering two years, has been 
organized. During this time the rudiments of 
Gregorian Chant and modern music are taught, 
and great emphasis is placed on interval reading. 
After the preliminary two years of training in 
fundamentals, those who have shown themselves 
adept in musical expression are accepted as 
members of the select choir, while the others 
continue their experience in Chant through the 
medium of Congregational Singing at the various 
Divine Services in the college chapel. 

The select male-choir of St. Joseph’s has al- 
ways maintained a reputation for the careful 
recital of Gregorian Chant and of the opera of 
the ancient and modern masters of ecclesiastical 
polyphonic music. Under its second director 
Rev. Justin Henkel C.PP.S. who was made a 
member of the Pontifical Academy of the Arcadia 
in recognition of his many artistic and harmoni- 
ously beautiful compositions the choir attained 
its highest degree of excellence, and boasted that 
it was the best male choir in the state. Rev. 
Eugene Omler, now rector of St. Mary’s prepar- 
atory, after completing the years of preparation 
at various schools of music, succeeded Fr. Justin 
as director of the Choir. The present director, 






eS 





Professor Paul C. Tonner, boasts of the fact that 
his preliminary instruction was under the super- 
vision of Fr. Justin, to whom he owes and recog- 
nizes a debt of deep gratitude. After serving as 
organist and director of the choir at St. Charles 
Major Seminary, Carthagena, Ohio, until the 
time of his ordination, Rev. Henry Lucks, 
C.HP.S., attended the school of music at the 
University of Illinois. Under his able direction, 
the select choir of male voices, to which is added, 
on occasion, a soprano-alto boy choir for the 
rendering of five-and six-voiced selections or 
compositions for mixed voices, continues to up- 
hold its high standard. A three-manual organ, 
built by the Votteler-Holtkamp-Sparling Com- 
pany of Cleveland, Ohio, supplements the sing- 
ing of such selections not intended to be sung 
a capella. Professor Paul Tonner, who is the 
head of the department of instrumental music 
and who has served in that capacity for the past 
fourteen years, is organist. 

The directors in the past have often looked to 
the CAECILIA for guidance in the choice of 
suitable material for singing at liturgical services. 
In the repertoire are to be found many selections 
published or recommended by CAECILIA edi- 
tors and reviewers. A collection called Bene- 
diction Service, compossed and published by 
CAECILIA’s founder and first editor, J. Singen- 
berger, is called into service very frequently; a 
collection of Hymns in Honor of the Blessed 
Virgin, by the same composer, is likewise in 
very great favor. Special numbers published 
by CAECILIA and justly popular here, are: 


Anima Christi — J. Auer. 

Tantum Ergo — Quadflieg. 

Jesu Dulcis Memoria (S.A.T.B.)— J. Singen- 

berger. 
Oremus Pro Pontifice (Bar. Solo, T.T.B.B.)— 
J. Singenberger. 

Upon CAECILIA’S recommendation the Missa 

Liturgica by Gruender was purchased. The ex- 


periment of using boy-soprano voices for the 
Populus parts proved io be a very great success. 
Pp p ys 


“We recommend THE CAECILIA to our clergy and our sisterhood ’— Cardinal Mundelein. 
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CURRENT COMMENTS 


BOSTON, MASS. 


Among the recent recitals of interest to Catholic 
Church Musicians, was one by Miss Vera Keane, and 
another by Mr. Henry Zimmer. The newspapers very 
generally praised Miss Keane’s performance, including 
even the most strict critics of Boston’s leading daily 
papers. Mention was made of the progress made by 
Miss Keane since her last recital two years ago, and 
it is rapidly becoming realized that Miss Keane must 
be considered as one of the leading singers of this city. 
Mr. Zimmer, of the Gate of Heaven Church, received 
many encomiums also, with special praise being given 
to his perfomance of the second half of the program. 

Hudson Carmody. Bass. former pupil of the late Dr. 
Dwyer, has returned from his studies in Germany, and 
was heard at the Copley Plaza Hotel, on December 5th, 
where he sang for he League of Catholic Women. He 
is to return to Europe soon for additional study. 

Dr. James A. Reilly, dean of Boston’s Catholic Church 
musicians, is slowly recovering from an illness which 
has prevented his being active in editorial work for some 
months. A report in the daily papers, created con- 
siderable alarm as to his condition, among his friends, 
but assurance has been received that Dr. Reilly will 
soon be completely recovered. 

Mr. Herbert Sheehan, of Winthrop, has completely 
regained his health, and has prepared an excellent set 
ef programs for his church work this year. These 
columns have repeatedly pointed out that the work of 
this thorough, and well trained musician will become 
known throughout the east, in time. and we again re- 
mind our readers of this prediction. 

Considerable music activity was noted among the 
Italian churches during December. The choir of the 
Holy Rosary Church, in Lawrence, directed by Mr. 
Marier, with Miss Irene Campione, accompanist, having 
prepared various compositions of all schools, for coming 
programs, the church of Our Lady of Pompei, with Miss 
Elemena Tobin, as its new organist, the Sacred Heart 
Church, where Mrs. Massa is organist, Our Lady of 
Mt. Carmel Church, where Mrs. Rose Valetta plays, 
and many others all have arranged for new programs 
this season. 


NEW YORK, N. Y. 


Father Finn has announced a series of 30 Saturday 
Afternoon lectures devoted to Catholic Church Music. 
The subject will be divided into two parts: Choral 
Technic and Liturgical Music. The main divisions are: 
Choir Training and Conducting, Ensemble Singing, 
Gregorian Chant, Medieval School, Modern Styles and 
Organ Accompaniment. Catholic Church Organists 
and Choir Directors will benefit greatly by participating 
in this course. 

Dr. Melchiorre Mauro-Cottone, personally conducted 
a “first performance” of his Christmas Lullaby, “Ninna 
Nanna” at the midnight mass in the Church of St. 
Anselm, New York City. 

In response to many requests, Father Finn’s Paulist 
Choristers, sang Father Curry’s Hymn “Good Night 
Sweet Jesus” in their National Broadcast, on Sunday 
December 12th. Henri Marcou sang the second verse 
as a solo, with an obligato accompaniment that was 
an original arrangement. The romantic story of this 


hymn continues, as its wave of popularity grows. First 
spread by word of mouth around New York City, the 
fame of this hymn has extended to every city in Amer- 
ica, and in spite of cranks and jealous critics, this 
simple and sincere prayer has won a permanent place 
in the hearts of the American people, of all churches. 
That it is composed by Monsignor Curry of the Holy 
Name Church is a credit not to be overlooked. 


SCHUBANACADIE, N. S. 


A new mission of the Sisters of Charity of Halifax, 
established here, recently heard High Mass rendered by 
a choir of Indian residents. Sister M. Louisita pre- 
sided at the organ and Korman’s Mass of the Sacred 
Heart was rendered. 


NASHUA, N. H. 


The Motherhouse of the Sisters of Mercy celebrated 
the 300th Anniversary of the founding of their order 
last month. A pageant written by one of the Sisters, 
was presented and was very well received. 


LOS ANGELES, CALIFORNIA 


Among the fine music performances of the month was 
one heard at the Dedication of the new Maas pipe organ 
in Saint Ambrose Church. Among the compositions 
rendered by the choir were: Tchaikowsky’s Pater 
Noster, Irsfield’s, Ave Maria (a composition of the 
organist—Miss H. Irsfield) Jesu Dulcis Memoria by 
Baumgartner, sung by Joseph A. Rembusch, and some 
Englis hnumbers. by Attwood, Bach. Van de Water, 
Libeling and Reynolds. J. J. Dunne directed the choirs 
of fifteen voices, and Richard Keys Biggs, gave an organ 
recital embracing compositions by Arcadelt, Biggs, 
Bach, Yon, Rogers, and Boellmann 


BROOKLYN, N. Y. 


Mr. Otto P. Gaertner used three of Ashmall’s Christ- 
mas Organ Books, for part of his fine programs ren- 
dered during the Christmas season. 


LOUISVILLE, KY. 


Miss Margaret Kister, was among those using Dom 
Gregory Hugle’s arrangement of Christmas Carols, pub- 
lished in The Caecila, last year. 


CLEVELAND, OHIO 


Rev. Peter H. Schaefers, has in manuscript an ar- 
rangement, for four mixed voices, of his Mass in honor 
of the Holy Ghost previously published for male voices. 
This work will be published in about two month. 


DETROIT, MICHIGAN 

Richard Fritsch, first Conductor of the Riga Sym- 
phony Orchestra in Europe, and former organist at the 
Holy Family Church, and in St. Louis de France Church, 
Montreal, is now in this city and is available for a 
permanent church position. 


‘We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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AMERICAN GUILD CHAPTER HOLDS 
PUBLIC SERVICE AT BOSTON CATHEDRAL 





The American Guild of Organists, New Eng- 
land Chapter, held its 119th Public Service, in 
the Cathedral of the Holy Cross, on Tuesday 
Evening, December 8th, 1931, the birthday anni- 
versary of His Eminence William Cardinal 
O’Connell, and the Feast of the Immaculate 
Conception. 

The sermon was preached by Reverend Wil- 
liam B. Foley of the Cathedral and the service 
program was rendered by a selected quintet 
under the direction of Philip N. Ferraro, Or- 
ganist and Choirmaster. The organ solos were 
played by Albert Snow, Organist and Choir- 
master of Emmanuel Church, and Organist of 
the Boston Symphony Orchestra. 

The voices in the quintet were those of Miss 
Aniceta Shea, Soprano, Miss Rosemary Stan- 
ford, Soprano, Miss Vera Keane, Contralto, Mr. 
William Duross, Tenor and Mr. William Cough- 
lin, Bass. 

A feature of the program, was the first public 
performance of NINNA NANNA, the new 
Christmas Carol by Melchiorre Mauro-Cottone. 
The large congregation present gave great praise 
to the number, by correspondence, and by word 
from those who afterwards went up to the gal- 
lery to look over the fine old Hook and Hastings 
organ. The O Salutaris and Tantum Ergo sung 
by the quintet were from the collection of Five 
Motets, by Licinio Refice, Professor of compo- 
sition at the Pontifical School of Music in Rome, 
and were sung for the first time in Boston. In 
these numbers Mr. Ferraro and his singers ac- 
quitted themselves most creditably. 

Mr. Snow was superb in his handling of the 
ergan solos. The organ is possessed of the usual 
tine voicing characteristic of Hook and Hasting 
instruments and Mr. Snow showed the beauty 
of this instrument in his renditions, without the 
advantages of an electric console to facilitate 
his execution of the various numbers. In the 
Postlude especially was the strength and power 
of the organ evidenced, and Dupré would have 
thrilled to hear Mr. Snow’s interpretation and 
performance of his “Final”, had the eminent 
French organist been physically present. The 
visitors in the congregation must have felt, at 
least, that he was present in spirit during this 
number. 

The entire program was satisfying to say the 
least, and the successful attendance at this meet- 
ing, should encourage another soon. in a Cath- 
olic Church of this city. If we were to suggest 


one, we would propose an assembly in the Im- 
maculate Conception Church, where George 
Whiting played for so many years on the fine 
organ there. 

His Eminence William Cardinal O’Connell, 
Rev. Neil A. Cronin, Ph.D., and Father Foley 
are to be thanked for their fine cooperation and 
for their having made possible this most en- 
joyable evening. 

W. A. R. 

The program complete was as follows: 
Prelude: Meditation (on an Introit melody 

of the First Mode) Bourdon 

La Féte-Dieu Dubois 
Hymn: Praeclara Custos Virginum ....... 

Wm. Cardinal O’Connell 
Author of text unknown. Hymn for 
Matins on the feast of the Immaculate 
Conception. December 8. 

Sermon: Reverend William B. Foley ; 
Hymn: O Salutaris ........ ...Licinia Refice 
(Sung for First time in Boston) 

Hymn: Tantum Ergo ...Licinio Refice 
(Sung for First time in Boston) 

Versicles and Responses 
The Divine Praises 
Psalm: Laudate Dominum ....Gregorian 
Carol: Nato Nobis Salvatore (Ninna 

Nanna) Melchiorre Mauro-Cottone 
Postlude: Final Marcel Dupré 





SCHOOL ORGANS 
SUBJECT OF N. A. O. MEETING 





“The New York City Public School 
Pipe Organs have been found to be 
only eight per cent efficient, as com- 
pared with the instruments with repro- 
ducing mechanism and libraries.” 

Dr. George H. Gartlan, director of music in 
the schools of greater New York so stated in 
his address the National Association of Organ- 
ists in the Auditorium of the New York Train- 
ing School for Teachers. Dr. Gartlan declared 
that where the School Board was unable to 
employ a full time organist, the use of rolls was 
necessary in order to make the fullest use of the 
instrument. 

Dr. Melchiorre Mauro-Cottone gave a recital 
after Dr. Gartlan’s address, and he was fol- 
lowed by Father Finn of the Paulist Choristers 
assisted by the Mediavalists in a most interesting 
exposition of the art of polyphonic singing. 

More than two hundred and fifty organists at- 
tended. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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LITURGICAL MUSIC STUDY FEATURE OF VACATION SCHOOLS 


65 Children and Adults Enrolled in Class Held This Year in Aitken, Minn. 






WN a rural section of Northern Minnesota 
Cr } 1500 square miles in area, where there 
<> is no parochial school, a school of litur- 
— gical music for children and adults, be- 
gan a year ago as an experiment, became this 
year a permanent establishment for the musical 
education of Catholics and non-Catholics alike 
under the direction of the Rev. Philip Kiley, 
J.C.D., pastor of the Church of St. James at 
Aitken. Missions at Dean Brook, Hassman, 
Hickory, Rossberg, Waukenabo, and Palisade 
also are entrusted to his care. 

Nine years ago, with the aid of seminarians 
from the St. Paul seminary and St. John’s abbey 
at Collegeville, Father Kiley opened his first 
summer religious school for the children of that 
vast area. Since that time, the schools have 
flourished, with the liturgical music school the 
most ambitious offshoot. 


FOUNDED LAST YEAR 

In 1930, with Cecil Birder, instructor of voice 
at the College of St. Catherine’s and the Uni- 
versity of Minnesota, as teacher, and Wanda Bir- 
der, organist at St. Stephen’s church in Minn- 
eapolis, in charge, the music school opened with 
the choir of St. James’ church as its nucleus. 

Children from the Catechetical summer school 
were the choir’s next recruits, with the result 
that this year it had 65 members, divided into 
three choirs, a choir of men, and a junior and 
senior mixed choir. Instruction was given in 
voice, diction, sight reading, choir directing, 
plain chant, polyphony, organ, and piano. 
Within a month’s time they sang not only Eng- 
lish hymns, but also Edward Tozer’s arrange- 
ment of the Proper of the Mass and the hymns 
for Benediction. 


42 IN JUNIOR GROUP 


This year’s junior group, five boys and 37 
girls, ranging in age from 6 to 17, attended mu- 
sic classes four hours daily for 30 days. Adults 
attended two-hour classes for 24 days. The work 
reached its climax with the closing of the school 
when a Missa Cantata was sung by the three 
choirs, Mr. Birder directing. 

No less interesting was this year’s work of the 
vacation religious schools which Dr. Kiley di- 
rects. Six of these were conducted, all expenses 
being borne by St. James parish. In Rossburg, 
15 children, five to 16 years of age, were given 





six hours of religious instruction daily. The 
Rev. Joseph Ryan was in charge. Evening in- 
structions were held on Tuesdays and Fridays. 
for both children and adults. Here one-fourth 
of the average attendance of 20 persons were 


non-Catholics 


SECTION IS DIVIDED 


The Waukenabo section was divided into two 
schools, the second of which, Palisade, was 13 
miles from. Waukenabo. At Waukenabo, 16 
children, from 5 to 16 years of age, were in- 
structed from 9 to 12 o’clock six days a week, 
with instruction for adults given Tuesday and 
Friday evenings. From 1 to 4 o’clock five days 
a week, the 12 children at Palisade were in- 
streted. Evening instruction for adults was giv- 
en Wednesdays. Rev. Joseph Ryan also was in 
charge of these schools. 


The school at Hickory was conducted by the 
Rev. John B. Garvey for 12 children, ranging 
from 6 to 14 years of age. Classes were held 
from 9 to 4 o’clock five days a week and 9 to 
12 on Saturdays. Here there was a regular pro- 
gram of study and recitation interspersed with 
recreation. Lectures on “The Marks of the 
Church” and “Questions and Answers” feat- 
ured the instruction for adults on Tuesday and 
Friday evenings. 

At Dean Brook, the Rev. Raymond A. Rut- 
kowski was in charge of a class of 16 children, 
meeting daily, with meetings for adults on Tues- 
day and Friday evenings. Instruction wis given 
to 26 children by the Rev. Emmet O’Donnell at 
Hassman. Here the regular religious instruc- 
tion was augmented by health talks and instruc- 
tion in handiwork for the younger children. 
Talks and illustrated lectures were given Tues- 
day and Friday evenings, with 25 to 35 Cath- 
olic young people attending. 


BOOKS ARE LOANED 


Books and pamphlets were loaned and given 
to children for home reading or for study by 
adults unable to come to the classes. 

Both the St. Paul seminary and St. Johns. 
Abbey have furnished catechists for the rural 
field during the past summer. All of the Sem- 
inarians came from the former institution where 
the Rev. Rudolph G. Bandas is in charge of the 
Rev. Celestine Kapsner, 0.S.B. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”’— Cardinal Mundelein. 
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OUR MUSIC THIS MONTH 


No. 363 CHORAL MASS. For 2, 3 or 4 Part Singing. .60 


We present this month an easy choral mass, a modern composition, 
that has been approved by various church music commissions. 

It is a practical work, designed by the composer for his own choir to ! 
use on “rainy Sundays”. Only but one connected with a choir can 
appreciate what “ rainy Sundays ” means to a church music organization. 
If the organ is in tune, the singers are late, and sometimes the organ is out om 
of tune and no singers appear for the Kyrie, even. Then a few bedraggled, 
conscientous members loom in the gloomy atmosphere, and the program 
starts altar-wards somewhat huskily perhaps, but sincerely withal. 

This may be true only in suburban and country churches, but after all, 
these are in the majority, and human nature is the same regardless of loca- 
lity, or organization. 

For these choirs, on these “ off days ” it is short, without undue repiti- 
tion, and may be sung by two singers, three singers or four singers in good 
harmony. With such flexibility, pending late arrivals, it can be sung two or 
three parts, until enough singers arrive for a full choir performance. Like- C 
wise new choirs can begin with this work, increasing gradually until the 
mass is sung four parts. 

The unison Credo is a gem. It moves quickly, and once learned, choir- 
masters have found that it can be sung with good effect with any other mass. 
Until choirs sing all gregorian Credo’s. This Credo might serve to introduce 
the effect and idea of unison singing, and at the same time furnish a good 
brief setting of this part of the mass, sometimes the most difficult to learn. 

Aithough designed primarily for choirs of limited facilities, this mass 
has come into use among the large choirs too. It is sung unaccompanied 
during Lent and Advent. 

The better the choir the more effectively it will be rendered. It is not 
pretentious, it is the kind the choir will like, and the kind they can prepare 
in time for use during February and March. 


WILLIAM J. MARSH 





Si 
W.J. Marsh 





The composer is choirmaster at St. Patrick’s 
Church, in Fort Worth, Texas. He received his 
early training in England at Downside under the 
Benedictines, including Rev. J. E. Turner, 0.5.B. 

Coming to this country Mr. Marsh became a 
leader in his state for composition and musical 
performance. Twice his compositions won the 
first prize in state wide contests, and his setting 
of a poem was chosen as the official state song 
in Texas. His most recent works have been in 


“We recommend THE CAECILIA to our clergy 


Organ music, and in Cantata work, in which 
field he has been eminently successful. He has 
been Dean of the American Guild Organists in 
his vicinity, and a member of all the important 
music societies. 

For Catholic Church services, he has presented 
three masses, six motets, a collection of benedic- 
tion music, and two solos with Latin words, 
through the McLaughlin & Reilly catalog. 


and our sisterhood ’— Cardinal Mundelein. 
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CHORAL MASS 
In honor of The Infant Jesus 


W. J. MARSH 
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Note: The small notes inthe Alto part, are interded for use, only when the Tenor partis not sung. 
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Repeat “Kyrie” 
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glo- ri- . Do-mi-ne De-us, Rex coe- le - 


Pa-ter om-ni- po-tens,.Do-mi-ne fi-li u-ni- gen-i-te 
=> = 


Pa-ter om-ni - po-tens, Do-mi-ne 
> oO- 
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mi-ne De-us, A-gnus De-i 
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-ne De-us, Agnus 
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SOLI(ad Jib.) Pp 


ui tol-lis pec-ca-ta ndi -se- re-re no 
SOLI (ad /1b.) : 


SOLI (ad itd.) 


Qui tol-lis pec- ca -ta ndi, mi-se - re- re no 
SOLI (ad é1d.) 


Slower 


Pp 





tol-lis pec-ca-ta mu-ndi, Sus-ci-pe, de pre-ca-ti- o-nemno - stram Qui 
A 


tol-lis pec-ca-ta my-ndi, Sus-ci-pe, de pre-ca-ti- o-nem no - stram Qui 


Pp 


Pp rit. a 


se-des a de- xte-ram Pa- tris, mi-se - re - re 


se-des a de- xte-ram Pa - tris, mi-se - re- re 











Maestoso Tempo I 





Quo - ni- am tu so - lus so - lus Do- mi- nus, Tu 
=> 


Quo- ni-am tu so- lus nctus, Tu so-lus Do-mi-nus, Tu 
=> = 


Maestoso Tempo I 


~ a tempo 


so-jus Al-tis- si- mus, Je - su si - - ste. Cum Sa-necto Spi- ri - 
ra lh. y a 


so- lus Al-tis- si- mus, Je- su Chri - ’ Cum _ Sa-ncto Spi-ri - 
reall, a 


tu in glo-ri-a De-i  Pa- tris. 


tu in glo-ri-a De-i Pa-tris. 











Tiiil 


~ EEELT 





TTitit 


Tretia 


TTT TT 








MW * 


s 


WW Pa 





3 
3 
a 
3 





CREDO 


UNISON 
Maestoso 


Pa-trem om-ni- po-te- ntem, fa- cto- rem coe- li et- ter - 


f r 





Vi- si - bi - li- um o- mni- um, et 


u- num Do- mi- num Je - - sum Chri - stum 


iad 


fi-li-um De- i u - ni-ge- ni-tum Et ex Pa-tre na-tum a-nte 


om- ni-a sae-cu - la. 


a 


y 
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Ge- ni-tum,non fa- sta-nti- a-lem Pa-tri: per-quam o- mni-a 


fF a 


r nos ho-mi-nes, et p 


rE 








- sce - ndit de 





Andante ALTO soOLo(ad iid.) 
con espress. Vv 


Et in-car-na-tus est de Spi- ri - tu Sa-ncto ex Ma-ri-a 


Vir-gi-ne: Et ho-mo fa-ctus est, ——_ 


TENORS & BASSES (or Alto Chorus) 
a tempo 


Cru-ci- fix- us e- ti-am pro 
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rall, molto 


la- to, pas-sus, pas-sus,etse-pu - ltus 





eeempe I 





Et re- sur-re- xit_ te-rti-a di- e, se- cu- ndum Scri-ptu - ras 


r r 


as-cen-dit in coe - lum: t a dex-te-ram Pa - tris. Et i - te-ram Ve- 
> aks > > 


of a 


ntu- rus estcum Glo-ri-a, ju-di- ca- re vi- vos et mor-tu- os: 


- 


2 Sf a 


Somewhat slower 
~ TENORS & BASSES (or Alto Chorus) 





_fe- gni non is. Et in spi- ri-tum Sa-nctum, 





Do- mi-num,et vi- vi- fi- ca - ntem: Pa - tre i- = 
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Qui 


si- mul a- do - ra-tur, et con glo- ri-fi-ca- tur; Qui lo- 


2 





TUTTI 
rit. p rall, a tempo 





est per pro - phe - 


rit. p 


- metam ca - tho - li- cam Et A- po-sto - li - 


r r 


cam Ec-cle- si-am, - nfi - te-or u-numbap-ti-sma in re- mi - si - 
PP since, Oe yee gs 





o- mem pec-ca - to 
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sae- cu- li. 


SANCTUS 


Moderato 
: Pp 





Sa - actus, Sa 


Moderato 


Et 


oa 
ral, 


Cresc. 


vi - tam ve-ntu -ri 





wall. molto 


= > 


molto 














If 


sunt coe- li, 


sunt 


coe - li, 


gio - ri-a 


san-na in ex - cel-sis, 


sanna in ex - cel-sis, 
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ter -ra 
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et 
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% a tempo 


Ho - 


atem 


Pp atempo 


Ho - 


a tem 


$4 a@ tempo 


oe 


Ho - san-na 


san-na in 





Ho - 


eresec. 


ex - cel - sis, 


San- Da 


iN 
p Fine 




















Fine 





QUARTET (ad /1.). BENEDICTUS 29 


Andante con espress. 








- me - di - ctus qui nit, qui 


ctus qui 


ctus qui 


Pp Accompaniment ad itd. 


2d 32 id 


mf 





- mi-ne, qui 


no - mi-ne, qui 


- ctus qui i no - mi-ne, qui 


2 





Repeat Hosanna on Page 13 
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30 EI 
Andante con espress. 
not too slowly, smoothly, with much expression 


—“- gnus De- i qui tol- 


gous De- i qui tol-lis pecca-ta mu-ndi, mi - se- 


mi- se: re- re 


mi - se - re - re 


tol-lis pec-ca- ta mu - nodi, 


tol- lis pec-ca - ta mu - ndi, 
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Selected for publication by Sir. John B. Singenberger, K.C.S.S,; K.C.S. G. Otto A. Singenberger, 
Director of Music, Bucharistic Congress, Chicago, 1926,and James A. Reilly, A.M., Hditors. 


502 EASY MASS inG Unisonor S. A.withT&Badlib . . . . . A. Wiltberger.35 
503 MASS in honor of ST.CHARLES BORROMEO Unison . . . ._ Rev. C. Becker.35 
504 MISSA VENITE ADOREMUS Two Voices. . . . . . .. Rev. C. Becker.35 
505 MASS in honor of ST. ROSE OF LIMA 2or4 Voices. . . . Msgr.H. Tappert.35 
506 MASS in honor of GUARDIAN ANGELS Two Voices. . . . Msgr.H. Tappert.60 

Voice Parts.20 
507 MISSA inhonorem S. BERNARDI For 4 Male Voices. . . «Rev. B. Teves40 


With: Iste Confessor-Stehle, O Esca Viatorum and Tantum Ergo by Schildknecht, 
and Adoremus by M. Haller 


eee Manes Gwe Cede. . 2. . «+ + te tw tll tl ell lhe 

509 MISSA ae in honorem DOMINI NOSTRI JESU CHRISTI REGIS . . M.Doré.60 

510 MASS in caer of ST FRANCIS of ASSISI For SA.7B. . .Wm. Spencer Johnson.75 
511 MISSA FESTIVA“SALVE REGINA” 

inhonorem SANCTI PETRI CANISI. S.J. For 77 BB. . . Rev. H. Gruender, S.J..60 

eS GS OO ee ee ee a ee, 

Voice Parts.20 

eee ee, ee ee ee ee 

Voice Parts.20 

514 MISSA EUCHARISTICA “LAUDA SION” For 77: B3.8. ._ .Rev. H. Gruender, S.J.60 

Voice Parts.20 

NS 8 ee ee ee eee ee ee a 

Voice Parts.20 

516 MISSA LITURGICA Populus and MaleChoir . . ._ .Rev. H.Gruender, S.J.80 

Voice Parts.20 

517 MISSA CUM JUBILO Populus and MaleChoir . . ._ .Rev. H. Gruender, S.J.80 

Voice Parts.20 

518 MASS inhonor of ST.ALFONS S.S.4. . . . . .Sr. M. Cherubim, O. S. F.35 

Chant and figured music alternately 
519 MASS in honor of ST. THERESE of THE CHILD JESUS . .. . . J.J. Meyer.85 
For 2 Voices 

563 MASS in honor of ST.JULIAE BILLIART (38.8.4.) . .. Rev. Peter H.Schaefers.60 

564 MASS in G., in honor of ST. FRANCIS XAVIER (Unison) . . . René L.Becker.60 

- Voice Part .20 
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POPULAR SAN FRANCISCO CHOIR ACTIVE 
DURING 1931 

The Compagno a Capella Choir of St. Agnes 

Church, San Francisco, Cal., named after its 

Composer-Director Grace Marie Compagno has 

been heard at several Sacred Concerts during 


the year. Among the Programs in which they 
participated we list the following. 


EXPOSITION AUDITORIUM 
City of San Francisco 
OPENING MUSIC WEEK CONCERT 
Mrs. Alvina Heuer Wilson, Chairman 
Sunday Evening, May 5th, 1929 


Ll. Orchestra— 


(a) Oberon from Weber 
(b) Echoes from Metropolitan 
Opera House arr. Tobani 


(c) Duet from Norma 
Clarinet—-Henry Waxstock 
Fluet—D. B. Lauder 
Orchestra Accompaniment 
San Francisco Repertoire Symphony Orchestra 
Gregory W. Goliabeff 
2. Quartette— ..Giffen Male Quartette 
(a) Ecco guo modo Moritur 
(b) Adoramuste ......... Palestrina 
(c) Chorus of Camel Drivers ....Cesar Franck 
Herman Phillips, lst Tenor; Robert Brad- 
ford, lst Bass; Frank Carroll Giffen, 
2nd Tenor; Clyde White, 2nd Bass 
Mrs. Clyde White, at the piano 
May Taylor Elliott 
Verdi 
Herbert Oliver 
Frank LaForge 


....Palestrina 


3. Contralto Solo—- 
(a) Strida la Vampa 
(b) Yonder 
(c) Song of the Open 
4. Soprano Solo— 
One Fine Day— 
Madame Butterfly 


5. Chorus— 


Frances Anderson 


Puccini 


St. Agnes Choir 
(a) Litany—Schubert arr. by Compagno 
(b) Hallelujah Beethoven 
Grace Marie Campagno—Director 
Eleanore Compagno—Piano 





SS. PETER & PAUL’S CHURCH 
San Francisco 
(Salesian Fathers of Blessed John Bosco) 
SACRED CONCERT 
Sunday, March 22, 193] 
At 3.00 P.M. 


Part One 
J. L. Battman 
B. Stabat Mater Julio Alarri 
C. Seven Last Words ........ Charles Gounod 
Schola Cantorum St. Francis School 
Watsonville, Calif. 
Brother Manuel, directing. 
Lt. Rie A 
2. Agnus Dei as sie 
Mr. Henry Pinalieogen; Tene 
D. Quasi Arcus Refulget Joseph 
John Card. Cagliero, S.C. 
E. O Cor Voluptas John Pagella, S.C. 
Schola Cantorum St. Francis School 
Watsonville, Calif. 
Brother Manuel, directing. 


A. Angelus 


Schubert 
.. Bizet 





Part Two 
A. Anima Christi .............. Com pagno 
oe: @ Tri Waa Paes... sn ssccetceanas Parise 
C. Panis Angelicus ...Compagno 
Solo with humming prerre 
D. In Te Domine Speravi ............ ..Gounod 


Br Be esata ad Tchaikovsky 
Compagno a Capella Choir of St. Agnes Church 
San Francisco, Calif. 

Grace Marie Compagno, directing. 

1. O Vos Omnes ....... ..Th. Dubois 
Mrs. Mildred Epsteen, Soprano 
Th. ND. ccophiasQscshickccrcnteens ....... Handel 
Cecilian Choir of SS. Peter & Paul’s Church 
Professor Ubaldo Maggetti at the organ 





IMMACULATE HEART VALLEY CHURCH 
Watsonville, Cal., for St: Francis School 
PROGRAM 


Part One 
1. The Palms 
Selected Orchestra 


Faure 


2. Angelus J. L. Battman 
Soloist, harles Austin 
3. Stabat Mater Julio Alary 
1. Seven Last Words ....Gounod 
5. Violin Solo ... Selected 
Henry Bossert 
6. Quaso Arcus Refulget John Cardinal 
Cagliero, S.C. 
Soloists, Charles Austin—John Renfro 
- O Cor Voluptas . ...John Pagella, S.C. 
Schola Cantorum of St. Francis School 
Brother Manuel, directing 


“We recommend THE CAECILIA to our clergy and our sisterhood ”-— Cardinal Mundelein. 
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ELECTRIC MUSIC 


The recent experimental installations of elec- 
tric Tower Chimes in various churches of the 
country, reminds us of the progress mechanics 
are making in the production of music instru- 
ments. Now it is possible, for a church, at the 
cost of a good organ, to purchase a set of bells, 
that may be played from an ordinary keyboard, 
and far excel the most expensive Carillon in the 
world. The new bells are electrically controlled, 
and are always in tune, the keyboard control 
permits any pianist to operate the balls, and the 
full keyboard gives more opportunity for per- 
formance than the Carillon which is limited to 
a few notes. 

The Vatican has indicated that the music at 
High Mass must be sung by the people present, 
as they have a part in the liturgical office by 
their singing. Thus choirmasters need have no 
fear of their being displaced. Organists have 
already realized the benefit of the electric con- 
sole, so that any advances of this sort are only 
more pleasing to them, as it is doubtful if an 
electric accompanist can be devised to support 
the mobile voices of our present day choirs. 

But just to keep up with the times, consider 
some of the advances made in 1931, by the 
“machine age”, with reference to music, re- 
productions outlined in the following article 
which appeared recently in THE NATON’S 
BUSINESS. 

“Tt was but a few years ago that musicians 
smiled cynically when they listened to the 
strange noises coming from the loudspeakers of 
that time. 

The newer electronic methods are capable of 
producing any tone quality. Not only can pres- 
ent instruments be imitated but new tone quali- 
ties can be produced. The composer of the fu- 
ture may invent new tones to please himself; 
he will be able to explore a superscale that will 
far exceed the limitations now imposed by or- 
dinary instruments. 

Dramatic and dynamic effects will be pro- 
duced that are hopelessly beyond present means; 
soft, plaintive hispers may be worked up into 
thunderous crescendos by the mere waving of 
a hand. 

Reproduction has been revolutionists by high- 
power amplification and the exponential and 
dynamic horns. Little wonder that musicians 
are worried over current developments. The 
recent perfection of a synchro-synthetic band 
cannot bring tragedy to many who make their 
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living through musical expression. In the im- 
mediate past, electrical reproduction has only 
threatened. Now the threat becomes a stagger- 
ing reality. 

By past means of reproduction, a single re- 
producing system was called upon to accommo- 
date the wide range and frequency involved in 
orchestras having as many as 125 instruments. 

The physical and electrical limitations of 
such a system were such that it was impossible 
to attain the ultimate in realism. Electrically 
reproduced music remained but a poor substi- 
tute for the original article. 

The synchro-synthetic electronic band, how- 
ever, overcomes practically all objections to 
music of this kind. Through this new method, 
for the first time, music may be reproduced 
with such staggering fidelity that it is scarcely 
distinguishable from the original source. 


Recording Instruments Separately 


ENGINEERS have abandoned the old idea of 
attempting to force a multiplicity of tones 
through a single horn. The new electronic 
band calls for not only an independent method 
of recording for each instrument, but an inde- 
pendent system for reproduction as well. If 
the electronic band is to reproduce an orchestra 
of 25 pieces, 25 recording devices will be used 
and 25 reproducers; that is 25 high-powered 
amplifiers and 25 horns. 

The design of these horns and amplifiers is 
such as to accommodate perfectly the particular 
sound spectrum produced by the original in- 
strument. 

The problem of recording each instrument of 
the orchestra independently has been solved by 
a special studio with interconnecting micro- 
phones and headphones so each musician, in his 
own glass-fronted studio, may hear the com- 
bined effects of the whole orchestra and at the 
same time, receive capable direction. 

This new development, of course, makes good 
music available at low cost. Today a jazz band 
of a dozen pieces may get a fee of from $100 
to $2,000 a day, depending upon its reputation. 
With the synchro-synthetic band, the best orches- 
tras could be reproduced at an operating cost 
of about $10 a day for 12 pieces. The orignial 
cost of 12 reproducers would be somewhere in 
the neighborhood of $2,000. 

It is not difficult to understand the implica- 
cations of this development should it come into 


Cardinal Mundelein. 
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general use in hotels, dance halls, theaters, audi- 
troiums and summer resorts. It would em- 
barrass not only the average musicians but also 
the manfacturers of musical instruments. On 
the other hand, it would bring about an increased 
demand for real artists. Recording fees would 
in all probability reach high figures. 

Other new methods of making music are also 
being discovered. There is Prof. A. C. Hardy, 
of Cambridge, Mass., who with his electronic 
organ has brought the squeal of vacuum tubes 
under control. He imitates with radiant realism 
the ‘master musical instrument, the pipe organ. 

Only the other day one of the large electrical 
manufacturers installed an electronic organ in 
a motion-picture theater and thrilled the audi- 
ence with sounds from oscillating thyratron 
tubes. 

Then there is Dr. Frank Miller with his elec- 
tronic piano and Professor Theremin with his 
trained vacuum-tube squealers which recently 
provided a concert at Carnege Hall, New York. 
These tubes are now reproducing traditional 
music, but at the same time they are promising 
to bring about an entirely new method of ex- 
pression. 

Already the exponents of electronic music are 
calling for composers who can use these new 
scales, these new sounds and these new possibil- 
ities for the expression of tones and colors that 
lie beyond ordinary instruments. For the first 
time music is provided with the golden oppor- 
tunity of sweeping through the whole spectrum 
of sound. 

What great new sonorous adventures and in- 
ventions will be fond in those unexplored re- 
gions, only time, experience and talent will tell. 
That the whole order of music is facing severe 
change is being admitted by impresarios and 
critics. 

A new school of music—the music of the 
electron—is gradually but surely taking form.” 


| aaa 
VINCENT D’INDY 


On December 2nd at his home in Paris, one 
of the greatest composers of France died at the 
age of eighty. He was a pupil of Cesar Franck, 
and has been likened to Gabriel Faure in his 
talents. From a family of the old French 
nobility, D’Indy, met with opposition from his 
family when he commenced to take up music 
as a life work. At the age of 22 however, he 
was already a skilled pianist, and he entered 
Franck’s organ class at the Conservatoire win- 
ning two prizes. In 1875 he took an engage- 


ment in the Chatelet Concert Orchestra, under 
Colonne. 

Most of his works were of secular nature. 
Symphonies, Operas, and in one instance “Le 
Legend de Sainte-Cristophe” op. 67, he intro- 
duced a new aspect of dramatic composition. 
Half oratorio, half musical drama, it com- 
bined various styles, recalling the cantata, the 
opera and the symphony in turn in the one 
work. 

Plain chant melodies played an important 
part in almost all of his works. 

In 1896 with Bordes and Guilmant he founded 
the Schola Cantorum and was chiefly respon- 
sible by his teaching, for its becoming one of 
the greatest music schools in the world. In 
1865 he assumed the management of the Societe 
Nationale de musiaue and became its president 
on the death of Franck in 1890. He also di- 
rected the orchestral class at the Conservatoire. 
He visited the United States several times, and 
was guest conductor with the Boston Symphony 
Orchestra in 1906, and the Philadelphia Sym- 
phony Orchestra, in 1922. 

Among the chants rendered by the choirs of 
the Schola Cantorum at the funeral was d’Indy’s 
“Prayer before the Crucifix.” Among the 
flowers on his casket was a great cross of box- 
wood from the American students at the Schola 
bearing this inscription: “O Sainte Croix, notre 
unique esperance.” (OQ Holy Cross, our only 
hope). 
ee 


RIGHT ANGLES 
Under the heading of “RIGHT ANGLES” 


the November “Franciscan” contained the fol- 


lowing paragraphs on CHURCH MUSIC 


THE WRONG ANGLE 

In the majority of Catholic churches music 
is a lost art. Choirs of young men and women 
with uncultivated voices attempt florid poly- 
phonic compositions of Gregorian intricacies 
with a result that is absolutely hectic. Ab- 
solutely ignorant of Latin they take a highly 
affected fling at pronunciation and accent with 
a result that is ludicrous to say the least. To add 
to the confusion in the choir loft the priest in 
the chancel, either through carelessness or lack 
of appreciation of music renders the “Dominus 
Vobiscum” as if it meant “Stand up” instead 
of “The Lord be with thee.” 

There is no affected hypocrisy of Latin verse 
and difficult music in Protestant churches. Sim- 
ple straightforward hymns are sung to God in 
the vernacular. The Protestant churches fit- 
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tingly reformed church music and introduced 
community singing. Simple themes expressing 
sentiments common to all are contained in the 
delightful outpourings of the reformed hymn- 
ody. 

This form of church music wells up from 
the simplicity of the heart and ascends to God 
as a musical prayer. It has none of the rumina- 
tions and gurglings of Gregorian which surely 
depress rather than please God. 


THE RIGHT ANGLE 


The Catholic Church is not a conservatory of 
music. Neither is the Protestant. However the 
Church has always. encouraged music which 
when properly used aids devotion. Granted that 
some Catholic choir members are ignorant of 
Latin, it is still evident to themselves and to 
listeners that they are rendering prayers set to 
music with religious feeling to it, not to senti- 





mental songs which if sung in any other lan- 
guage would sound like an old fashioned rally 
or a picnic in full swing. A mellifluous voice 
is not a prerequisite of the priesthood. 

With all due respect to much that is good 
singing in Protestant churches, it must neverthe- 
less be protested that much is not good singing. 
The vernacular is often indistinguishable from 
the vulgar. From the volume and quality that 
reaches one over loud speakers it might be sup- 
posed that the much vaunted community sing- 
ing emanates not only from the simplicity of 
the heart but also from the duplicity of ‘the 
nostrils. God however looks more to the spirit 
than to the excellence of the musical offering. 

Gregorian chant is recognized by musical 
authorities throughout the world as the perfect 
medium for the expression of religious feeling 
in music. It is a presumption to insinuate that 
God is affected by any form of depression. 








BOSTON, MASS. 
CATHEDRAL OF THE HOLY 


Christmas Programs 


CHURCH OF THE IMMACULATE 





CROSS 
Music to begin 11:15 pm, Thursday 
Rhapsodie on Christmas Theme 
Eugere Gigont 
Nina-Nanna Mauro-Cottone 
Second and Fourth Movement of 
the Gothic Symphonie.. Widor 
March of the Magi Kings 
Theodore Dubois 
; Widor 
Handel 


Toccata in F 
Alleluia Chorus 
Midnight Mass 
Christmas Hymn Cardinal O’Connell 
The First Noel. Traditional 

While Shepherds Watched 
George Nevin 
We have Seen His Star In the East 
Caleb Simper 


Silent Night Franz Gruber 
Sleep, Holy Babe J. B. Dykes 
O, Holy Night ... Adam 
Adeste Fideles Novello 


Postlude, Finale, lst Symph...Vierne 
Organist, Prof Philip Ferraro 
Solemn Pontifical Mass 
Christmas Day, 10 A M 

Organ prelude, Grand Choeur 
Henri Deshaves 
Ninna-Nanna Mauro-Cottone 
Processional, Christmas Hymn 
Cardinal O’Conneil 
Seminary Choir and Sanctuary Choir 
Introit, Puer Natus Est..Faulkenstein 
Seminary Choir 
Kyriet, 1X Mass Gregorian 
Seminary Choir and Sanctuary Choir 
Gloria, [IX Mass Gregorian 
Sanctuary Choir 
Gradual, Viderunt, Omnes Tozer 
Alma Redemptoris Mater. Gregorian 
Sanctuary Choir 


(Based on Gregorian Theme) 
Seminary Choir 
Offertory, Tui Sunt Coeli ........ Tozer 
Dies est Laetitiae ........ 16th Century 
Seminary Choir 
Sanctus, [IX Mass ........... Gregorian 
Seminary Choir 
Benedictus, [IX Mass ....... Gregorian 
Sanctuary Choir 
Credo, Mass Te Deum Laudamus 


Perosi 

Adoro Te Devote Gregorian 
Sanctuary Choir 

Agnus Dei, [IX Mass Gregorian 


Seminary Choir and Sanctuary Choir 
Communio, Viderunt Tozer 
Seminary Choir 

Blessing at the end of mass 
Cardinal O’Conne!l 

Seminary Choir and Sanctuary Choir 
Recessional, Adeste Fideles..Novello 
Seminary Choir and Sanctuary Choir 
Postlude, Rhapsodies on Christmas 

Themes Eugene Gigont 

Sanctuary choir, under the direc- 
tion Rev. William B. Foley, Director 
and organist of Seminary choir, 
Prof Philip Ferraro. 

Christmas Afternoon Service 
Rosary, Sermon and Benediction of 
the Blessed Sacrament at 4 PM 
Prelude,ChristmasHymn ArthurFoote 
Christmas Hymn..Cardinal O’Connell 
Silent Night Franz Gruber 

O Salutaris 

Tantum Ergo 

Adeste Fideles Novello 
Music by the Cathedral Girls’ 

Choir under the direction of the 

Sisters of St. Joseph, Organist, Prof 

Philip Feraro. 


CONCEPTION 
Harrison Ave. 

Choral Service 11:15 Christmas Eve 
Carol, Silent Night Gruber 
Contralto solo and octette 

Anthem, There Were Shepherds 
Vincent 
Soprano solo and chorus 


Carol, Sleep, Holy Babe .......Snow 
Contralto solo and octet 


Carol, All My Heart This Night 


Rejoices.. < Ebeling 
Chorus 

Bell Carol cscs. Whitehead 
Chorus 

Anthem, Adoration .... Barnes 


Soprano solo and chorus 


Hymn, While Shepherds Watched 
Their Flocks _................ Praetorius 


Christmas Hymn(17 century) Jungst 
Male chorus 
Anthem, Christmas _.............. Shelley 
Soprano solo, soprano and 
Contralto duet and chorus 
Solemn High Mass 12 Midnight 


Proper of the Mass Gregorian 
Mass of St. Philomena Sewell 
Offertory, Adeste Fideles ... Reading 
Postlude, Concert Etude op 51, 

No. 3 Whiting 


Choir director and organist, James 
A. Ecker. Quartet, Kathleen Grey, 
soprano; Emma Ecker, contralto; 
John Shaughnessy, tenor; William 
O’Brien, bass. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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ST. MARY’S CHURCH 
North End 
Solemn high mass in upper and 
lower church. From 11:30 until mid- 
night, Christmas carols will be sung 
by the St. Mary’s men’s choir. 
Solemn Midnight Mass 


Introit Tozer 
Kyrie Korman 
Gloria Korman 
Gradual ... Tozer 
Credo Korman 
Offertorium ... Tozer 
Adeste Fideles Novello 
Sanctus Korman 
Benedictus Korman 
Agnus Dei . Korman 
Communion ... Tozer 
Recessional, March Triumphant 
Lemmens 
Soloists: Katherine B. Newman, 


soprano; Helen V. Gill, alto; Thomas 
Powell, tenor; James T. Gleason, 
baritone; and chorus, David J. 
Lynch, organist. 

11:30 Christmas Mass 
Once in Royal David’s City. 
Angels We Have Heard on High. 
O, Holy Night. 
Adeste Fideles. 
Silent Night. 
Jesu Bambino. 
Come to the Manger. 
The First Noel. 
Soloists: Charles T. Doherty, tenor; 
Charles West, tenor; James L 
Gleason, baritone; William Riley, 
bass. David J. Lynch organist. 


ST. AUGUSTINE’S CHURCH 
South Boston 
Rev. Jos. F. Coppinger, I.P.P., Pastor 


Solemn High Mass at 9:45 A.M. 
Organ Prelude, Variations On An 
Ancient Christmas Caral . Dethier 
Processional, We Thee Adore 
Hymn to Holy Mass 
Christmas Hymn Cardinal O’Connell 
Asperges Me Fr. de Witt 
Kyrie, Gloria and Credo, from Mass 


of the Good Shepherd Turner 
Offertory, Adeste Fideles ... Novello 
Sanctus and Benedictus Perosi 


Sanctuary Choir 
Blessing at End of Mass 
Cardinal O’Connell 


Benediction 
O Salutaris .Perosi 
Tantum Ergo Stollewerk 
Divine Praises s J.V.Dethier 


Sanctuary Choir 

Recessional 

Cross and Flag Cardinal O’Connell 

Star Spangled Banner 

Organ, Festival Postlude. Schminke 

Organist, Theresa R. Donovan; 
choir director, William F. Gould; 
senior choir of 25 voices, assisted 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— 





by Elizabeth Clahane, C. Agnes 
Dailey, M. Eileen Quilty, James 
Davin and Hugh Dougherty; sanctu- 
ary choir of 35 voices, directed by 
Rev. William F. Kenney. 


ST. PAUL’S CHURCH 


Robin Hool and Hartford Streets 
Dorchester 
Rev. Charles N. Cunningham, Rector 
Vested choir of men and_ boys, 
Leonard S. Whalen, Choirmaster. 
Solemn High Mass, 11:30 A.M. 
Processional, Jesu Bambino 
Pietro Yon 
Proprium Missae Chant 
Roger Saldarini, Cantor 
Missa: Solemnis ... J. Lewis Browne 
Veni Creator, Chorus of Men 
Salter 
Offertory, Adeste Fideles 
Reading-Novello 
Recessional : 
Noel de Greville..Old French Carol 
Evening Service, 7:30 P.M. 
Processional, Noel de Greville 
Old French Carol 
Rosary Chants ........ Choral 
Litany Recited 
Group of Carols Chorus 
Noel, Baritone Solo, T. E. Clifford 
Adams 
Sleep, Holy Child, Chorus 
Francis W. Snow 
Le Sommeil de |’Enfant Chorus 
Geveart 
Adeste Fideles, Semi-Chorus and 
Choir Reading-Novello 
O Bone Jesu Palestrina 
Tantum Ergo, Congregational Choir 
Plain Chant 
Divine Praises, Choir 
J. Lewis Browne 
Laudate Dominum, Congregation 
and Choir ...Plain Chant 
Recessional, Jesu Bambino 
Pietro Yon 


ST. PATRICK’S CHURCH 
Natick 
Rev. Michael F. Delaney, P.P. 
Christmas Day, Solemn High Mass 
11 A.M. 


Prelude in E Gaston H. Dethier 
Processional, O Holy Night 
Adolphe Adam 
Teperges Me. Domine ..........Garbett 
Kyrie ae 
Gloria .... Korman 
OT" ESSEC Reeves re Korman 
Offertory, “Adestes Fideles... Novello 
Sanctus __Korman 
Wines ee. Korman 
Agnus Dei .... Korman 
Postlude, Bethlehem ..Gounod 


Mrs. Leonard H. Foley, organist ; 
Joseph Burke, director. 
Stille Nacht ..Gruber 





CHURCH OF THE SACRED 
HEART 
North Quincy 
Rev. John J. Casey, Pastor 
Christmas Carols, 11:30 P.M. 
Christmas Eve, by Senior Choir 


Holy Night .Gurber 
First Noel _ Traditional 
Hark, the Herald Angels Sing 
Wilhs 
Joy to the World ..Mendelssohn 


O Little Town of Bethlehem..Martin 
Midnight High Mass 
(Musical program repeated at 10:30 
and 11:30 masses.) 

Processional, Christmas Hymn 
Cardinal O’Connell 
ee Gregorian 
Kyrie, Missa Angelus Domini Volpe 
Gloria, Missa Angelus Domini Volpe 
Offertory, O Sacra Nox............Adam 
Credo, Missa Angelus Domini .Volpe 
Sanctus, Missa Angelus Domini 


Volpe 

Benedictus, Missa Angelus Domini 

Volpe 

Agnus Dei, Missa Angelus Domini 

Volpe 

Communion, Jeus Bambino Yon 
Recessional, Adeste Fideles 

Traditional 


Mae Stevens Forest, organist and 
choir director. 
ST. LOUIS, MISSOURI 

ST. ANTHONY’S CHURCH 


St. Louis 
Solemn Procession to the Crib 
:45 A.M. 
Stille Nacht .................... .Traditional 
Adeste Fideles ................ Traditional 
Schoenstes Kindlein ...... Traditional 
Hodie Christmas natus est 
Gregorian Chant 
Sei wilkommen ......................Mueller 
First Solemn High Mass 
5 A.M. 
Proper of the ane Gregorian Chant 
Ordinary of the Mass: Mass in 
Honor of the Holy Cross....Dietrich 
Offertory Motett: “Laetentur Coeli” 
Arr. Rhode Anon 
Second Solemn High Mass 
(9 A.M.) 
Proper of the Mass Gregorian Chant 
Ordinary of the Mass: Mass in 
Honor of St. Cecilia .Adam Kaim 
Offertory Motett: “Reges Tharsis” 
Max Filke 
Postea: “O Wunder Gross”. Stehle 
Solemn Vespers and Benediction 
2:30 P.M. 
Antiphons and Psalms (de festo) 
Gregorian Chant 
Magnificat ........... 
Alma Redemptoris 
O Salutaris (No. 2 in F) ........ Elgar 
Tantum Ergo’ ............:..... Griesbacher 


Cardinal Mundelein. 
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ST. FRANCIS DE SALES CHURCH 
Procession: Theme, “Christ is born 
to us, come, let us adore Him.” 
Silent Night 

Solo Cornet and Angel Choir 
Christus Natus Est ....Choir 

Processional Hymns 
Angel Choir and Altar Boys 


The Great Announcement .... Deacon 
Adeste Fidelis 
Angel Choir and Altar Boys 
Solemn High Mass 
Introit suse Gregorian 
Kyrie Se ae Zangl 
Gloria . Zangl 
Credo .. Gruber 
Offertory: Laetentur Coeli 
Kornmueller 


Sanctus, Benedictus and Agnus Dei 
from Missa Stella Maris 
Griesbacher 


Communion Gregorian 


ST. BONIFACE CHURCH 

Carl Adams, Organist and Music 
Director. 
Processional : 

Adestes Fidels 

Silent Night 
Kyrie, Credo and Agnus Dei 

H. Mentzel 

Gloria, Sanctus and Benedictus. 

Missa Adeste Fideles Carl Adams 
Offertory: Hodie Christus Natus Est 
Recessional : 

Silent Night 

Let Christmas Your Joy Be Un- 

bounded 

Oh Lovely Infant 
Benediction: 

O Salutaris and Tantum Ergo 

Carl Adams 

Hymn: Schousters Kindlein 





ST. BASIL’S CHURCH 
Los Angeles, California 
Midnight Mass 
Prelude—“Noel” ....arr. Dudley Buck 
“Missa Brevis” (a cappella) xvi cent. 


Palestrina 
Proper of the Mass 
Harmonized by Tozer 
Supplementary Offertory— 

“Adeste Fideles” ....... arr. Novello 
Postlude—“Silent Night” ...... Gruber 
Eleven o’clock Mass 
Same Program as at Midnight except 

; — of the Mass 
ntroit ....harmonized by G. Ca ci 
Graduale and r somal, a 
harmonized by J. Falkenstein 
Offertory harmonized by J. B. Tresch 
Soloists and Chorus of | thirty 
voices directed by Edward J. Whelan, 
organist. 








BLESSED SACRAMENT CHURCH 
Hollywood, California 
11:30 P.M. 
Organ Solo (Noel) .... Dubois 
“Silent Night,” Sung by the 
Boys of the Sanctuary Choir 
“Hodie Christus Natus Est” 


Rousseau 
Organ Solo (Noel) 17th century 


‘ac 
“There Were Shepherds” Vincent 
Organ Solo, “Christmas in Sicily” 


Yon 
Midnight Mass 


Introit Gregorian 
Kyrie suv. DeMerlier 
Gloria, Third Solemn Mass 

Gounod 

Credo, St. Cecilia Mass....Gounod 

Offertory, “Adeste Fideles” Trad. 

Sanctus ........................_ DeMerlier 
Benedictus, St. Cecilia Mass 

unod 

Agnus Dei DeMerlier 


11 A.M. MASS 


The Choir will also render the same 
music at the eleven o’clock Solemn 
High Mass on Christmas Day 
12:15 Mass Christmas Day 
“There Were Shepherds” ... Vincent 

“Hodie Christus Natus Est” 


oP - .- RS 


Rousseau 
Benedictus Gounod 
Tantum ergo ...... (1610) 


Richard Keys Biggs, Organist and 
Choirmaster. 


HOLY ROSARY CHURCH 
Lawrence, Mass. 
Carols 11:40 P.M. 


Organ “Christmas” .....W. Faulkes 
Male Chorus “Oh Holy Child” 


Haan 
Tenor Solo “Nazareth” ........ Gounod 
Choir “Adeste Fideles” ........ Novello 


Solemn High Mass at Midnight 
Prelude “Gesu Bambino”..P. A. Yon 
Processional “Silent Night” ...Gruber 
Missa “Regina Pacis”... ...P. A. Yon 
Graduale “Jubilate Deo” 

Weiss-Reilly 
(Male Chorus) 
Offertory : 
“Hoadie Christus Natus Est” 
Korman 

“Ninna Nanna” 

M. Mauro-Cottone 
Postlude “Grand Chorale” 
H. N. Bartlett 

Solemn High Mass at 11 A.M. 


Soloists: Miss Concetta Perez, 
soprano; Miss Marie Perrotta, con- 
tralto; John Comparone, tenor; 
Alexander J. Marier, baritone. 
Miss Irene R. Campione, Organist 

A. J. Marier, Director 
Assisted by orchestra 





ST. JEAN BAPTISTE CHURCH 
Ludlow, Mass. 


Rev. J. E. La Rochelle, Pastor 
Rev. Albert I. Rivest, Curate 


Processional: Gesu Bambino ..... Yon 


ES eae Gregorian 
Ordinary: Messe Il Ne le Divin 
Enfant .... St. Requier 
Seamer 
Recessional ............ Christmas Carols 
ST. CATHERINE’S CHURCH 


Somerville, Mass. 
Rt. Rev. Bishop Peterson, Pastor 
T. Francis Burke, Organist and 
Choir Director. Choir of Sixty Male 
Voices. 
Pontifical High Mass 
Before Mass: 
Pastoral Symphony from 
Messi 
Ninna Nanna 


the 


_M. Mauro Cottone 


Proper of Mass .................. Gregorian 
Ordinary Ee 
UNI scctccsnscicccsaceocnteel Gregorian 


Ecce Sacerdos ....J. Lewis Browne 
Adeste Fideles ............... Traditional 


SACRED CONCERT 
MT. BENEDICT CHORAL 
SOCIETY 
Somerville 
T. Francis Burke, Director 
Sunday, December 27, 1931 
K. of C. Hall 





THE MESSIAH 


Soloists: Margaret Grace, Soprano; 
Marion Warren, Alto; Lawrence Jen- 
kins, Tenor; J. Ralph McDonald, 
Bass. 

Accompanist: 

Ida McCarthy O’Shea. 

Assisted by: 

Boston Orchestral Players, Walter 
E. Loud, Director. 


BLESSED SACRAMENT CHURCH 
Detroit, Michigan 

René L. Becker, Organist and 
Choeirmaster. Choir of Men’s Voices 
and Sanctuary Choristers. 

Midnight Mass. 
Processional: 

Silent Night ............ 
ee 
Ordinary: Mass of St. Peter 

J. Singenberger 
Credo: 

Mass of St. Joseph....0. Ravenello 
Offertory: 

Laetentur Coeli .. René L. Becker 
Adeste Fideles Traditional 
Recessional: Dies Sanctificatus 

René L. Becker 

10 o’clock Mass 
WE ssi, scdocsscacedertsssnctors Gregorian 
Ordinary ............................J. Mitterer 


“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 
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Offertory : 
Tui Sunt Coeli 
Organ Postlude: 
Allegro Risoluto .. René L. Becker 


Benediction 


René L. Becker 


Adoro Te Devote ascoell,, 3E.. Witt 
Tantum Ergo .........René L. Becker 
Laudate Dominum Gregorian 


SS. PETER & PAUL CATHEDRAL 
(Fourteenth and Meridian) 
Indianapolis, Indiana 
Rev. E. J. Ritter, S.T.D.. Rector 


Elmer Andrew Steffen, Director; 
Helen Shepard, Organist; Herman 
Ardnt, Director Symphony Orches- 
tra. Broadcast from Station WKBF. 


11:30 P.M. 


Selections for organ, string orches- 
tra and male chorus. 


11:50 P.M. 


“Jesu Redemptor” ...................... Yon 
“Silent Night” Gruber 
12:00 Midnight 

Processional: 
“Ecce Sacerdos Magnus”’........Reyl 


Solemn Pontifical Mass 

Proper of the Mass: Plain Chant, 
Introit, Gradual, Offertory, Commu- 
nion. 

Ordinary of the Mass: J. Alfred 
Schehl’s “Mass in honor of St. Law- 
rence” for four male voices and 
male chorus with organ and orches- 
tral accompaniment: Kyrie, Gloria, 
— Sanctus, Benedictus, Agnus 

ei. 

Recessional 
“Hallelujah Chorus” 
Christmas Day 
10:15 A.M. Organ Recital 
10:30 A. M. Solemn High Mass 


Processional 


“Hark the Herald Angels Sing” 
Traditional 


Plain Chant 
(Midnight program repeated) 


.. Handel 


Proper of the Mass: 


Vespers 


Fifteen-minute musical program 
preceding Solemn Vespers at 4:30 
P.M. 


Processional Hymn, “ Christi Fi- 
deles Canite” (Ganss). Vesper 
Psalms, hymns and antiphons, ar- 
ranged for unison and four-part 
chorus, from Vatican melodies. Sol- 
emn Benediction, “O Salutaris”, 
(Hamma) “Tantum Ergo” (Verdus- 
sen) Recessional, “Adeste Fidelis” 
( Traditional). 


ST. MARY OF THE LAKE 
SEMINARY 


Mundelein, Illinois 


Proper of Mass: Introit, Graduale, 
Communio, Gregorian 
Offertory: 
Laetentur Coeli 
H. J. Gruender, S.J. 
Adeste Fideles ............ Traditional 
Kyrie, Gloria, Sanctus 
Benedictus, Agnus Dei 
St. Gregory Mass....J. Singenberger 
H 


Credo, Mass in D Stewart 
Gesu Bambino .................... P. A. Yon 
gare A. Adam 
SE FIR asics cecisccee cael Gruber 

Note: The Graduale from the 


Liber Usualis sung by the entire 
community. 


Joseph Kush, Organist 
Otto A. Singenberger, Director 


HOLY NAME CATHEDRAL 
Chicago, Illinois 
Solemn Mass. 4 A.M. 
Broadcast (WCFL) Holy Name 
Cathedral Men’s Choir and Boy 
Choristers. Directed by Rev. Edwin 


V. Hoover, with Prof. Albert Seiben 
at the organ. 


Processional: 

ocho carci icciease Lemmens 
Recessional: 

Marche Triomphale ............ Widor 
Missa Veni Creator Spiritus ...... Yon 
Adeste Fideles ................ Traditional 


Solemn Pontifical Mass 11 A. M. 
Proper of Mass: 
Quigley Seminary Choir Gregorian 


Dir. by Rev. Peter Cameron 
Missa Solemnis ............... Max Filke 
Dub Semt: Gooll ..............:.... Ravenello 
Oi WS os Perosi 


Ninna Nanna ....... M. Mauro-Cottone 
Gesu Bambino .................... P. A. Yon 
Adeste Fideles ................ Traditional 


Albert Seiben at the organ, with 
16 piece orchestra, dir. by i 
Napolilli. | 

Broadcast WLS and WENR, with 
Rev. J. P. Morrison, Pastor of Cathe- 
dral, announcer. 


ST. JEROME’S CHURCH 
Chicago, Illinois 
Solemn High Mass, 12 Noon 
Rev. Daniel Frawley, Pastor 


Genevieve McGreevy, organist and 
director. Boys Vested Choir. 


Ordinary of Mass ............ Gregorian 
(Arranged by Otto Singenberger) 


Offertory: Nolite Timere............ Smit 


ST. AMBROSE CHURCH 
Chicago, Illinois 
Rt. Rev. Msgr. Wm. M. Foley, 
L.L.D., V.G., Pastor 
J. Edward Cordon, Organist and 


Director. Men’s Choir of 85 voices. 
Tollite Hostias .................... St. Saens 
Proper of Mass .................. Gregorian 
Ordinary of Mass .................. Muller 
©) Wea FRM ....<.cessc.escee Palestrina 
In Splendoribus ................ Gregorian 





ST. PATRICK’S CHURCH 
Chicago, Illinois 
Rev. William J. McNamee, Pastor 


J. Lewis Browne, Organist and 
Choirmaster. Combined choirs of 
church. Diamond Jubilee of Church. 
Immaculate Conception Mass 

Browne 
Cente is oie es Chant 
Choir and Congregation 
Adeste Fideles Traditional 
ST. ELIZABETH’S CHURCH 
Chicago, Illinois 
Rev. Joseph Eckert, S.V.D., Pastor 

Rev. G. B. Schmuelling, S.V.D., 
organist and director. Choir and 
orchestra. 

Missa in hon. B.V.M. 
op. 25. V. Goller 


Proper of Mass ................ Gregorian 
O Salutaris ...Deschermeir 
Tantum Ergo .................... Rennerjun 


Christmas Carols rendered by 
children’s choir. directed by Sister 
M. Bonaventure. 





ST. JOSEPH’S CHURCH 
Chicago, Illinois 
Rev. Joseph La Marre, Pastor 


Ella V. Eggert, Organist and choir 
director. 


Processional: Silent Night....Gruber 
Ordinary of Mass: 
St. James Mass ................. Korman 


Offertory: Adeste Fideles 
Recessiona]: Gesu Bambino 


CHURCH OF ST. VINCENT 
FERRER 


River Forest, Illinois 
(Dominican Fathers) 
Rev. W. J. McIntyre, O.P., Pastor 
Rev. D. G. O’Connor, O.P., S.T.L., 
Choir Director. String Orchestra. 
Proper: Dominican Gradual 


Ordinary : 
Mass in A ............... J. A. Korman 
Gh 6. Gregorian 


Offertory: Adeste Fideles 
Christmas Carol program, 

ing Mass: Lo How a Rose Prae- 

torius, Sleep Holy Babe, Old Eng- 

lish, Silent Night Gruber 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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ANNOUNCING 
The New Board of Music Review 


Ludwig Bonvin S.J. Buffalo, New York 
Justin Field, O.P. Alexandria, Ontario 
Gregory Hiigle, O.S.B. Conception, Missouri 
Otto A. Singenberger Mundelein, Illinois 

As promised in a preceding issue, we are an- 
nouncing this month a new board to review all 
music issued in THE CAECLIA, in order that 
our readers may have confidence that music con- 
tained in this paper is liturgical and approved 
by competent authorities. 

Modern and ancient compositions will con- 
tinue to appear in this magazine, and some 
organ compositions will be included within a 
few months. The board of review will pass 
upon the compositions as suitable for church 
use, and will not attempt to prevent any par- 
ticular schools of chant from presenting their 
issues. 

Father Bonvin, S.J. is well known to all 
readers of THE CAECILIA, and is a frequent 
contributor to foreign periodicals and catalogs. 
Father Field, O.P., “loaned by England to 
Canada” is diocesan director of music in Alex- 
andria, Ontario, and is at present introducing 
chant (by special commission) in Barbados and 
Granada, British West Indies. This having been 
brought about by his successful work in Canada, 
during the past year. 

Dom Gregory Hiigle, 0.S.B., is Prior of Con- 
ception Abbey, Conception, Missouri; Co-Editor 
with Rt. Rev. Bishop Schrembs, of the Progres- 
sive Music Series, and a regular contributor in 
music periodicals in this country and Europe. 
Last summer he conducted diocesan course for 
the choirmasters of Cleveland, Ohio. 

Otto Singenberger, son of John Singenberger 
founder of this paper, will be remembered as 
director of the music program at the Inter- 
national Eucharistic Congress in Chicago, in 
1926, and present director of music at St. Mary 
of the Lake Seminary, Mundelein, Illinois, and 
Diocesan Supervisor of school music in Mil- 
waukee, Wisconsin. 

These men are all qualified as authorities on 
church music. Each having accomplished some- 
thing personally in the field, in composition and 
in organizing and directing model choirs. Each 
has had considerable experience, in various lo- 
calities, under different conditions. Threee of 
the mem are members of Religious Orders, and 
their work thus carries them into various dio- 
ceses, although they are stationed at the ad- 
dresses given. 





Later we hope to add, a musician from New 
York City, whose fame is world wide, and one 
from the Pacific coast, so that each section of 
the country will be represented, and also various 
religious orders, including Sisters. 

This represents but another step in our at- 
tempt to make THE CAECILA, the world’s best 
magazine of church music, and a permanent 
monument to the memory of its distinguished 
founder, Sir John Singenberger. 








Continued from Page 29 
INTERMEZZO 
aan Rev. P. J. McGrath 


Remarks 


Part Two 


8. Bless Thou the Lord, O My Soul 
Ippolitof Ivanof 


IE issnitassascadasasanctincnmmiatoel Arcadelt 
10. Litany -ocscsssseses.s. SChubert-Com pagno 
Soloist, Mr. Clarence M. Shannon 
R}.. Panto Angolicus .................:.......... Compagno 


Soloist, Miss Mildred Long 


with humming chorus accompaniment 
12. O Maria Virgo Pia ............ 
13. In Te Domine Speravi ...................... Gounod 
6. Pate Master .............:......6.:...: Tschaikowsky 
Compagno a Capella Choir 
of 
St. Agnes Church, San Francisco, Calif. 
Grace Marie Compagno, directing 


Parise 


BG. Cosine Ameiionaemn: «nee csecessses Rossini 
Selected Orchestra 
BENEDICTION 
of the 
BLESSED SACRAMENT 
A. O Salutaris ........ Pa os Selected 
Compagno a Capella Choir 
B. Tantum Ergo . ss Adal Zaninetti 
Schola Cantorum 
C. Holy God ......... Hymn 


Compagno and Schola Cantorum Choirs 








Renew Your Subscription Now 
For the 1932 Copies of the Enlarged, 
Improved CAECILIA, $2.00 per year. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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What They Are Saying With Their Subscription Renewals 


N. A. Montani, Philadelphia, Pa. (Editor of Cath- 
olic Choirmaster) 
“T wish you every success with the CAECILIA, 
and your liturgical publications.” 


Rev. J. E. Ronan, Diocesan Director of Music, 
Toronto, Canada. 
“I find the CAECILIA very practical and I shall 
advise my choirmasters to subscribe for it.” 


Rev. J. L. Barley, Director Archdiocesan Com- 
mission of Music, Baltimore, Md. 
““My best wishes for the success of your fine 
publications.” 


Elmer Andrew Steffen, Diocesan Director of Mu- 
sic, Indianapolis, Ind. 
“Enclosed is my check for renewal.” 


L. D. K., St. Paul Seminary, Minn. 


Greatly appreciating the good work being done by 
your organization and your splendid magazine . 


S. R., Harvard College, Cambridge, Mass. 

“I look forward with great eagerness for the 
CAECILIA. It contains material of great interest to 
me, also something which is unobtainable here in the 
College.” 


S. N. E., Patna, East India. 


Ee the name of Singenberger has always 
been held in high esteem in the musical circles of our 
congregation,— we have many masses, including the 
Requiem for 2 voices by your reverend father (John B. 
Singenberger) ..... Some years ago I secured six 
subscribers here for THE CAECILIA and I can get 
some others—in this way helping to spread good 
musical ideas, and fine compositions throughout India.” 


J. L. G., East St. Louis, Illinois, 

“T read in THE CAECILIA that you have arranged 
with McLaughlin & Reilly Co., to take over the pub- 
lishing of the Singenberger catalogue. At first I was 
sorry to hear of this, but after due reflection I think 
it is the better way. It will make your father’s works 
more popular, a tribute which they deserve.” 


H. J. K., St. Paul. 

“I find THE CAECILIA very helpful in keeping 
me informed on seasonable music, and therefore do 
not want to miss an issue.” 


H. A. S., St. Louis, Mo. 

“Tt is a pleasure to receive the CAECILIA and a 
pleasant anticipation what good things the next num- 
ber will bring since you took over the management.” 


S. D.. Duluth, 

“T have read eg CAECILIA with interest all year 
and noted the improvement, every convent in the U. S. 
should subscribe.” 


S. C. C., St. Mary—of-the-Woods, Ind. 

“ This is the first copy of your magazine I have seen, 
and I find it helpful and interesting for all working 
with choirs, please accept the enclosed subscription.” 


J. F. K., Techny, Ill. 

“Regarding THE CAECILIA, congratulations! A 
little of the good old Irish cheerfulness added to the 
solid food to which we are accustomed should make 
THE CAECILIA very attractive.” 


P. C. T., Collegeville, Ind. 
“‘ Congratulations on the new issue. It breathes a new 
spirit as heretofore.” 


M. M. C., Sauk Rapids, Minn. 

“We receive great benefit from the copies of THE 
CAECILIA. The new publishing plan indicates growth 
and forward marching — The fulfillment of the Holy 
Father’s wish in the important matter of church music. 
that surely ought to guarantee your success.” 


S. M. H., Los Angeles, Cal. 

“ Your new issues have many practical and valuable 
helps of interest to choirmasters in addition to the 
theoretical discussions ...... - 


M. M. C., New York, N. Y. 
“A frequent publication like yours, keeps me from 
getting into the rut of indifference.” 


Cc. A., St. Louis, Mo. 
“This is one of the best music supplements ever 
published. Can use every number.” (December 1930) 





Subscribe to THE CAECILIA 


For yourself or your musical friend. Enjoy a year’s reading of helpful and instructive 


articles. And in addition, receive 12-16 pages of MUSIC EACH MONTH. 


The value of the 


music received is more than twice the year’s subscription. 


Enroll now! Fill out this blank. 


McLAUGHLIN & REILLY CO., 
BOSTON, MASS. 


PPreeeerrrerrerrerrrrrrrrrirrrrriri re 


$2.00 enclosed for 1 year ($3.00 for foreign) $5.00 for 3 years. 
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(A TE ER AS 
DR. J. A. DROUIN 

In St. Johnsbury, Vermont, a few months ago 
there passed away one of the leading Catholic 
organists and choirmasters in the state of Ver- 
mont, Dr. J. A. Drouin. 

He is survived by three brothers, two sisters 
and his mother. Dr. Drouin was a graduate of 
John Hopkins Medical School in Baltimore, 
Maryland. In spite of his large medical prac- 
tice, he was able to give much time to church 
music, and in addition he served as trustee to 
the Drouin Estate, and as Vice State Chief 
Ranger of the Catholic Order of Foresters. At 
various times he was active in the Knights of 
Columbus (having been a past Grand Knight) 
the St. Johnsbury Lodge of Elks, the Kiwanis, 
The American Medical Association, Vermont 
State Medical Society, Northeastern Vermont 
Medical Society, and he was an Associate mem- 
ber of the School of Pediatry, Paris. He was 
unmarried and was 53 years old at the time of 
his death. 

In musical circles, Dr. Drouin was an acknowl- 
edged leader and a musician of exceptional at- 
tainments. He has for several years offered 
annual prizes both at Saint Johnsbury Academy 
and at St. Gabriel School, to the students de- 
veloping an outstanding ability for music. 
While a member of bands and orchestras in 
former years, he had become an expert church 
organist and kept up his interest and practice 
in that particular line up to the last, having 
studied under leading masters in the United 
States and Canada. From the age of 13 years, 
he was designated as organist in all the insti- 
tutions where he went to study. 

At an early date in his career, he was organ- 
ist in Burlington; in the Jesuit church and Uni- 
versity chapel in Quebec City; at the Shrine of 
Ste. Anne in Canada. From there, he went to 
Baltimore, Maryland, for further medical studies 
in the universities but at the same time kept up 
his musical instruction in Peabody Institute, 
where he was a member of the choir and the as- 
sistant organist at St. Mary’s Cathedral. Upon 
his return to St. Johnsbury, he was for eight 
years or more the organist at St. Aloysius 
church and for more than ten years served in a 
like capacity at Notre Dame. He was, besides 
this service in a musical way at the churches, 
always prominent in the musical programs spon- 
sored by the orders in hwich he was actively in- 
terested, and in many other ways identified him- 
self, always, as a good citizen. R. L.P. 





REVIEWS 
SPONSA REGIS 

This little magazine is the only monthly in 
English, that is published for our Catholic Sis- 
ters and Aspirants to the religious state. It has 
now entered on its third year of existence and 
already counts many subscribers, in all Eng- 
lish speaking countries. Its 24 pages are filled 
with solid reading, matter for the instruction, 
edification and enjoyment of Sisters in con- 
vents, schools and hospitals, as well as for all 
girls who feel the vocation to the religious life. 
Catholics find it an excellent gift for their re- 
latives and rfiends in the convent. The sub- 
scription is $1 per year, $1.25 for foreign 
countries. It is edited by the Benedictine 
Fathers, of St. Johns Abbey, Collegeville, Minn., 
the publishers of Orate Fratres, the new and 
popular liturgical review. 

New Chester Publication 

The November 1931 Chesterian gives notice 
of the issuance of Palestrinas Quae Est Ista, for 
five voices (S. S. A. T. B.) edited by H. B. 
Collins. It is a motet in honour of the Blessed 
Virgin, from the Cancicis Canticorum Rome 
184) Book IV. It is priced at 6 pence and 
church musicians interested in polyphonic 
music will welcome Mr. Collins latest issue. (J 
& W. Chester, London). 

Miiller Requiem 

Joseph I. Muller, the prominent New York 
City choirmaster and composer, has issued a 
new Requiem Mass for three mens voices that 
deserves the attention of those who have tired of 
the old Requiems. It is published by H. S. 
Gordon, N. Y. City, and sells for 80c. 

Among the latest Singenberger reprints, and 
McLaughlin & Reilly issues may be noted: 


Regina Coeli, S.A.T.B. 


597 Fr. Witt .15 
598 Salve Regina, 2 voices Fr. Koenen .12 


599 Salve Regina, S.A.T.B. 
John Singenberger .15 
Assumpta Es Maria, 2 voices 
Aug. Wiltberger .12 
Tantum Ergo, S.A.T.B. Roman Steiner .15 


610 Tantum Ergo, T.T.B.B. Roman Steiner .15 


600 
609 


On the Press. Ready Early in January. The 
following: 
612 Ave Verum, S.A.T.B. Mozart .12 


613 Panis Angelicus, T.T.B.B. 
Franck-Reilly .15 
614 Terra Tremuit, S.A.T.B. 
Raphael Casimiri .15 
615 Mass of St. Francis Xavier, S.A.T.B. 
Rene L. Becker .60 


“We recommend THE CAECILIA to our clergy and our sisterhood ’— Cardinal Mundelein. 
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°@ HANDBOOK FOR THE CATHOLIC 
CHOIR 
Compiled and Edited by Eduardo Marzo 
Price, $1.50 

The book is designed to meet the practical 
need of the average choir. The music is 
worthy of the service, and when not Gre- 
gorian chant is free from triviality and 
easily sung. The text is liturgical in every 
detail and the varied contents cover the 
complete services of the Mass, Vespers 
and Benediction. 


CHURCH SOLOS WITH LATIN TEXT 
For High or Low Voice 
Price, 75 cents 

A most useful collection of twelve standard 
solos. Many of the great hymns of the 
church are included and the collection 
will be found to be invaluable to organist 
and singer desirous of special settings for 
special occasions. The solos are selected 
from European and American sources and 
are dignified, beautiful and _ practical. 
Nine of the twelve numbers have excellent 
English texts also. 


OLIVER DITSON COMPANY, 
359 Boylston Street 








INC. 
Mass. 


Boston, 


The Caecilia 
KIER IER TRIER ER ER ERIE TER Ke 


NEW MASSES 


in 
Fischer Edition 
J. ALFRED SCHEHL 
Mass in honor of the Child Jesus 
For Unison or Two-part Chorus 
Mass in honor of St. Lawrence 
a) For S.A.T.B. 
b) For T.T.B.B. 
With organ or orchestra 
RENE L. BECKER 
Mass in honor of St. Angela 
a) For S.A.T.B. 
In preparation 
b) For Unison or Two-part Chorus 
REV. CARLO ROSSINI 
Missa “Orbis Factor” 
a) For Unison Chorus 
b) For T.T.B. 
c) For S.T.B. 
d) For S.A. or T.B. 
The above Masses will be sent on approval 


Address 


J. FISCHER & BRO. 
119 West 40th Street NEW YORK 





JUST OFF THE PRESS 


A NEW MASS 


| By a prominent Philadelphian | 
that meets the requirements of the Liturgy. 
Text treated reverently. 
Music devotional and artistic. 
Approved and endorsed by eminent 
authorities. 


MISSA 
“ANGELUS DOMINI” 


Liturgical Mass in E flat 
For Four-part Chorus—S. A. T. B. 
With Organ Accompaniment 


b 
PETER VOLPE 


Price, 60 cents 
(Has received enthusiastic praise from Philadel- 
phia clergy and choirs) 


WHITE-SMITH 


Music Publishing Company 


BOSTON NEW YORK 
40-44 Winchester 13 East 17th St 
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When Reswening Ailvertioconanbi Please Mention THE CAECILIA. 


EASY LITURGICAL MASSES 


11 Mandl, J. Unison .60 
Voice part .20 
339 Groiss-Ashmall Unison .60 


Voice part .20 


564 Becker, Rene L. 

Mass of St. Francis Xavier .60 

(New) Voice part .20 
508 Dore M., Easy Mass in G 

(2 voices) .35 

519 Meyer, J. J., Mass in honor of 

The Little Flower (2 voices) .35 
340 Wheeler, V. B. 


Mass in D major (2 voices) .60 
Voice part only .30 
48 Kumin, J. D. 
Short Mass S.A.T.B. .60 
Singenberger, J., Mass in honor 
of St. Francis (2,3 or 4 ves.) .35 


LYON & HEALY COMPANY 
(Everything in Music ) 


Wabash Ave. and Jackson Blvd. 
Chicago, Illinois 


447 
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The Caecilia 
CE XGRER GRRE N WEIN VEIN. LOI SOI LOI VOI VOT. VETS JOTR LOTR es 


THE MUSIC OF THE 
ROMAN RITE 


A MANUAL FOR CHOIRMASTERS IN 
ENGLISH-SPEAKING COUNTRIES 

By SIR RICHARD R. TERRY, Mus. D., F.R.C.O. 
This is the only thorough and exhaustive 
work on the theory and practice of 
Catholic Church music in the English 
language. The author’s long practical 
experience enables him to warn the or- 
ganist and choirmaster of the many traps 
and difficulties that beset him. A complete 
guide to all church services and functions 
from the musical point of view, and the 
full text of all Roman decrees and 
decisions are included. 


Demy 8vo. 293 pp. 10s. 6d. 


Burns Oates and Washbourne Ltd. 
43 Newgate St., London, E.C.I. England 


LIBER USUALIS 


$2.25 
.. 2.25 


780 Gregorian Notation 
780C Modern Notation 
The official book used in seminaries and 
academies, containing the ordinary offices 
for the year. 
Prices indicated are for the best bind- 


ings. Discount on quantity orders. 


DESCLEE ET CIE 
TOURNAI, BELGIQUE 


(Order from McLaughlin & Reilly Co., 


Boston ) 





HOLY WEEK MUSIC 
Arranged by R. R. Terry, former di- 


rector, Westminster Cathedral. Choir. 
697 Music for Morning Office, Good 

Friday, Complete S.A.T.B. .50 
269 Music for Morning Office, Palm 

Sunday, Complete S.A.T.B. .50 
695 Passion Music for Good Friday, 

Vittoria S.A.T.B. .12 
740 Popule Meus S.A.T.B. 

J. Richardson San ce a 
739 Popule Meus S.A.T.B. 

R. R. Terry . scicintg:- 
741 Popule Meus S.A.T.B. 

T. L. Vittoria 12 
745 In Monte Oliveti S.A.T.B. 

R. R. Terry “ 12 


Cary & Company 
13 Mortimer St., London, England 


(Order from McLaughlin & Reilly Co., 
Boston ) 





MOST POPULAR 
PUBLICATIONS 


Missa Mater Amabilis Phillipo Capocci 


S.T.B. Score .80 

Separate Voice Parts .25 
Anthologia Vocalis Oreste Ravennetto 

Secunda For three voices .90 


Missa Brevis Tebaldini Unison .60 


STEN 


Societa Tipografico—-Editrice Nazionale 


Torino 


(Order from McLaughlin & Reilly Co., 


Boston ) 
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The Caeccilia 


EASY MASSES 


JOHN B. SINGENBERGER 
(L.L.D., K.C.S.G., K.C.S.S. ) 


REQUIEM MASS For 1, 2 or 3 Voices ..................c.ccccccceeceees 
With Libera Me, Responses and De Profundis 

MASS in honor of ST. FRANCIS of ASSISI ...............0...00....... 
With 2 Veni Creators For 2, 3 or 4 Voices 

MASS in C in honor of ST. ANTHONY For 1, 2 or 3 Voices... 


BEASS tae: D Bor: I, 2 oar F Wemawe: 0.0.5... .ccccciscscsictesscicssssesetecccnaes 
MASS in honor of ST. RITA For 2 Voices ....................0..000000004. 
Voice Part 
MASS in G in honor of THE HOLY GHOST For I, 2 or 3 Voices 
MASS in honor of ST. PETER For 4 Male Voices .................... 
With Veni Creator, 0 Salutaris and Tantum Ergo 
Gregorian Missa de Angelis (Credo III) .........000.00..00ceee 
(As sung at the International Eucharistic Congress, 
Chicago, 1926, by 62,000 children) ........................ Voice Part 
Gregorian Missa pro Defunctis (Vatican) .........................0... 
Voice Part 
McLAUGHLIN & REILLY CO. 
100 Boylston St., Boston, Mass. 





mS & 








ANY PUBLISHER aaerd REFERENCE 
—™~ WRITE FOR PRICES ~~ ~ ~~ 


2054 W. LAKE ST. CHICAGO. ILL. 














“ Tel. HANcock 7731 


Hymn Card printing. 





Book and Commercial Printers 
27 Beach Street, Boston 


Printers of THE CAECILIA. Specialists in 





2973 


FRANZ A. MOENCH 
PIPE ORGAN EXPERT 


TUNING, REPAIRING, REVOICING, 


Before Contracting for a 


PIPE ORGAN 


Consult 








When pes Aidvertitementé lane Mention THE CAECILIA. 


EXPERT ADVICE 


as to size and specification of an organ 
suitable for your Church and purposes. 


MODERNIZING RATES REASONABLE 
Niacin: Wiha eacaliahln Consult: OTTO A. SINGENBERGER 
: St. Mary of the Lake Seminary 
Nest: S7th: St. Milvanlion. Win. | seneemeeen ILLINOIS 











M KEI JEN KE ES 


LITURGICAL MUSIC 





COMPOSITIONS 
by 
OTTO A. SINGENBERGER 


Professor of Gregorian Chant, St. Mary of the 
Lake Seminary, Mundelein, Illinois. Supervisor 
of Music, Milwaukee Parochial Schools. Director 
of Children’s Choir (62,000 voices) International 
Eucharistic Congress, Chicago, 1926. 


1927—1. Alma Redemptoris, S. A. 

MG or! Eb. 
1919—1. heen Me, S. A. T. B. .......G 
(Republished in 1928, No. 12) 
1925—6. Blessed Be God, S. A. T. B.....F 
(Divine Praises) 


. Christ is Risen, S. A. T. B.. G 


. Blessed Be God, S. S. A. A. G 
(M&R No. 454) 

. Laudate Dominum, 6 mixed 
SIE STATI Ab. 
Laudate Dominun, S. A. T. B. 

. O Sacrament Most Holy, 
S. A. 

. The Christ Triumphant, 


WD ce ccccccesccccocccceccsececooees : 


COLLECTIONS 


439 Twenty Hymns to the Blessed 
Virgin Mary a words), 
for T. T. B. B. $ 
433 Benediction Stites EERB:.. @ 


434 Cantabo Domino, a collection of 
Latin motets by German and Ital- 
ian composers, for three and four 
female voices, complete 

(Vocal score in preparation) 


540 Duodecim Hymni (12 Hymns)... .35 


Latin for Benediction (S. A. T. B.) 
(Vatican Version. Modern Notation) 





GREGORIAN MASSES 


MISSA DE ANGELIS 

520 Harmonized by J. Singen- 
berger 

520A Voice Part: Size 53% x 7% 
covered, as sung at Inter- 
national Eucharistic Con- 
gress, 1926, with Panis An- 
gelicus by J. Lewis Browne, 
and the Responses 

39 Harmonized by Dr. 
Wagner 

39A Small voice part, without 
cover (Size 434 x6 34) Key 
of 

39B Octavo size voice part, with 
large notes 


MISSA DE DOMINICA (Infra Annum) 


MISSA IN DOMINICIS ADVENTUS 
et QUADRAGESIMAE. 

Including the Asperges Me, Re- 
sponses, and the Chants Rorate 
Coeli for Advent, and Attende 
Domine for Lent. 

For Sundays throughout the year, 

' and for Sundays of Advent and 


MISSA pro DEFUNCTIS. 
521 Harmonized by J. Singen- 
berger 
With Libera, Subvenite, ‘In 
Paradisum, Cant: Benedic- 
tus, and all Responses. 
521A Voice part 
89 Harmonized by Dr. F. x 
Mathias 
89A Voice part. Mass only 
MISSA CUM JUBILO 
Harmonized by J. Singenberger (In 


prep.) 
Voice Part. With Asperges, Vidi 
Aquam, Responses, etc 





Ask for John Singenberger’s Edition of the VESPERS DE DOMINICA, for four mixed or four 


voices. Just republi 


McLAUGHLIN & REILLY CO. 


100 BOYLSTON ST. 
BOSTON, MASS. 


PUBLISHERS OF CATHOLIC CHURCH MUSIC, SINCE 1904 


oO. 
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